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PREFACE 


This  part  contains  the  text  of  only  one  papyrus,  2506,  an  ancient  commentary 
on  Greek  Lyric  Poets.  The  problems  involved  in  the  reconstruction  of  the  roll 
or  rolls,  of  which  these  fragments  form  a  part,  have  not  all  been  solved,  in 
spite  of  their  having  been  under  scrutiny  for  a  long  period  of  years  by  the 
greatest  living  expert  in  these  matters,  Mr.  E.  Lobel.  Nevertheless  it  seemed 
desirable  not  to  hold  back  publication  any  longer,  and  we  are  grateful  to  Professor 
Denys  Page  for  undertaking  it. 

Professor  Page  writes  :  ‘  This  is  not  an  easy  text ;  but  I  have  had  the 
great  benefit  of  starting  from  a  transcript  and  notes  made  by  Mr.  Lobel  some 
years  ago.  I  have  taken  the  fullest  advantage  of  his  generosity ;  and  it  follows 
that  a  large  part  of  what  is  published  here  is  not,  in  any  ordinary  sense  of  the 
words,  rny  own  work.  But  I  must  be  specially  careful  not  to  claim  for  this 
book  an  authority  to  which  it  is  not  entitled :  I  remain  solely  responsible  for 
the  use  and  abuse  which  I  have  made  of  the  advantages  placed  at  my  disposal. 
If  I  had  not  been  aware  of  my  limitations  in  this  field,  the  experience  of  publish¬ 
ing  this  papyrus  would  have  taught  me  the  lesson.  In  the  course  of  a  very  long 
period  of  study,  I  have  made  very  little  progress  in  arrangement,  reading,  and 
supplement  ;  nor  have  I  solved  the  most  difficult  of  the  textual  problems — 
the  concatenation  of  pieces  within  the  columns  of  Fr.  x.  But  a  high  proportion 
of  the  fragments,  including  almost  all  those  of  much  literary  or  historical  impor¬ 
tance,  presents  no  special  textual  difficulty,  and  the  whole  seems  worth  pub¬ 
lishing  despite  the  fact  that  certain  problems  still  await  solution. 

'  The  study  of  joins,  and  the  search  for  new  ones,  necessarily  involved  the 
most  careful  scrutiny  of  the  evidence  of  papyrus-fibres  of  front  and  back.  I 
should  not,  of  course,  rely  upon  my  own  judgement  in  this  matter  ;  but  I  have 
been  so  fortunate  as  to  find  the  scholarship  and  experience  of  the  Rev.  Dr. 
J.  W.  B.  Barns  wholly  at  my  disposal.  I  have  made  heavy  demands  upon  his 
time  and  patience,  and  am  deeply  obliged  to  him  for  his  expert  guidance  not 
only  in  this  matter  but  also  throughout  the  work/ 

We  should  also  like  to  thank  the  Rev.  Dr.  Barns  for  help  in  mounting  the 
originals  for  the  photographer ;  to  acknowledge  a  grant  of  500  dollars  from 
U.N.E.S.C.O.  towards  the  cost  of  publication ;  and  to  salute  the  care  and 
courtesy  of  Messrs.  R.  &  R.  Clark. 

E.  G.  TurnerI  joint  EDITORS 

^  .  ,  }  GRAECO-ROMAN 

October  iq&2  i.  *  w*  oKEAT  j  memoirs 
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NOTE  ON  THE  METHOD  OF  PUBLICATION 
AND  ABBREVIATIONS 

The  method  of  publication  follows  that  adopted  in  Part  XXVIII.  As  there,  the 
dots  indicating  letters  unread  and,  within  square  brackets,  the  estimated  num¬ 
ber  of  lost  letters  are  printed  slightly  below  the  line.  Corrections  and  anno¬ 
tations  which  appear  to  be  in  a  different  hand  from  that  of  the  original  scribe 
are  printed  in  thick  type.  Square  brackets  [  ]  indicate  a  lacuna,  angular 
brackets  (  )  a  mistaken  omission  in  the  original,  Dots  within  brackets  tepre- 
sent  the  estimated  number  of  letters  lost  or  deleted,  dots  outside  brackets 
mutilated  or  otherwise  illegible  letters.  Dots  under  letters  indicate  that  the 
reading  is  doubtful.  Letters  not  read  or  marked  as  doubtful  in  the  literal 
transcript  may  be  read  or  appear  without  the  dot  marking  doubt  in  the  recon¬ 
struction,  if  the  context  justifies  this.  The  long  parallel  lines  bounding  fr.  x  (h) 
indicate  that  (h)  is  moveable  upwards  and  downwards  but  not  from  side  to 
side  ;  the  long  parallel  lines  bounding  fr.  x  (o)  indicate  that  (o)  is  moveable 
from  side  to  side  but  not  upwards  or  downwards. 

Heavy  Arabic  numerals  refer  to  Oxyrhynchus  papyri  printed  in  this  and 
preceding  volumes,  ordinary  numerals  to  lines,  small  Roman  numerals  to 
columns. 

The  abbreviations  used  are  in  the  main  identical  with  those  in  Liddell  and 
Scott,  Greek-English  Lexicon  (ninth  edition).  It  is  hoped  that  any  new  ones 
will  be  self-explanatory. 


2506.  Comment  on  Lyric  Poems 

The  following  fragments  from  Oxyrhynchus,  written  in  a  hand  characteristic 
of  the  first  or  earlier  part  of  the  second  century  a.d.,  include  discussion  of 
matters  connected  with  Aleman,  Stesichorus,  Sappho,  and  Alcaeus,  and  quota¬ 
tions  from  all  four.  There  is  no  particular  reason  to  suppose  that  all  the 
fragments  come  from  the  same  roll :  but  whatever  the  intervals  between  the 
fragments,  and  whatever  their  relative  order,  it  is  hard  to  see  any  principle 
underlying  the  selection  of  topics  and  passages, — what  if  any  coheient  thread 
connected  such  matters  as  the  nationality  of  Aleman  (hr.  i),  the  discussion 
concerning  the  beardless  Agesidamus  in  one  of  his  poems  (Fr.  5),  Stesichorus 
innovations  in  mythology  (Fr.  26),  Sappho's  relations  with  her  brothers  (Fr.  48), 
the  questions  whether  Alcaeus  was  justly  suspected  of  murder  and  on  what 
occasion  his  brother  died  (Frr.  77,  98).  The  comments  on  each  of  these  topics 
(and  others,  equally  unrelated  so  far  as  we  can  see)  are  quite  lengthy,  and  it  is 
easier  to  say  what  the  book  is  not  than  what  it  is.  It  is  not  (like  2389-90,  2306-7, 
for  example)  a  series  of  quotations,  with  comment,  from  a  poem  or  poems  by 
one  author  ;  it  is  not  (like  2260,  for  example),  discussion  of  a  topic  or  series 
of  topics  illustrated  by  quotations,  with  comment,  from  a  variety  of  authors. 
From  the  voluminous  poetry  of  four  different  lyrical  poets,  a  few  passages  are 
selected,  and  a  few  topics  raised,  with  no  visible  coherence  either  within  the 
discussions  of  each  author  or  between  the  discussions  of  different  authors. 
Incompleteness  and  mutilation  are  presumably  to  blame  foi  the  apparent  in¬ 
coherence  ;  but  I  regret  that  I  have  not  been  able  to  form  a  clearer  conception 
of  the  general  nature  of  a  work  which  presents  problems  more  than  enough  in 
detail. 

Nor  have  I  any  helpful  suggestions  to  make  about  authorship  :  commen¬ 
taries  on  particular  lyrical  poets  are  much  more  frequently  attested  than 
commentaries  nepi  Xvpu<<hv,  7 rrepl  p,€Xovoiwv  in  general.  It  looks  as  though  Aris¬ 
totle,  Dicaearchus,  and  Aristarchus  are  to  be  recognized  among  this  writer's 
authorities  :  Didymus,  -irepl  Xvpix&v  7 roi-qrAv,  seems  to  have  discoursed  on  a 
variety  of  topics  (RE  s.v.  468  i),  but  we  know  so  little  about  either  lus  work 
or  the  present  text  that  speculation  seems  vain. 
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w.[ 

wC 

IO  K€<^[ 

W . 

Fr.  10  . 

].[ 

M.].[ 

]  .  c°[ 

J  __  OVTOv[ 

] .  <*>iA 

]avtSijv[ 

]Kpa[ 

■ 

5  ]v4 

Fr.  13  (a)  . 

(c)  .  .  - 

]£ov  [ 

]ei>Ktu[ 

]Fe  L 

]aora)[ 

]eyw  [ 

]  _  ujuia[ 

|  #  <p«:a[ 

]imoAaj3ov[ 

. 

5  ]vtu/cairu  [ 

]ju.aa7roAuc[ 

(&)  ■  •  ' 

]€7ri</>a>ri7c[ 

]/<a[ 

]<£epo|u,ev[ 

]  .  .  [ 

]«:oAaceco[ 

]....[ 

10  ]  aAAove  [ 

]ca[ 

]rOVU7To[ 

5  ]7ra .  [ 

]  apac77-eju.^[ 

end  of  < 

]  _  j'eSe^axf 
end  of  col. 

.  8  .  .  .  Fr.  9  . 


]vy& 

>a  .t 

]V01T0>[ 

]0otc[ 

]yvay[ 

]coict[ 

] . y°yy  . C 

].[ 

5  ]cew[ 

]apri[ 

]7rpo[ 

]ra[ 

II  . 

Fr.  12  . 

]{*.[ 

wt 

]>S.[ 

]wc  [ 

M 

• 

Fr.  14  . 

Fr.  15  . 

]..[ 

]..[].[ 

1  .  '«>[ 

]  .  ap€/a7e[ 

]  .  ecr[ 

]eicpov '  [ 

>.[ 

].[ 

Fr.  17  . 

16  .  . 

]|/0t>[  ]VTOV€vX[ 

]evo)v[ 

]  Sac/cv[ 

5  ]eKTOVOTt  [ 

]  averAuSoic  [ 

]couto[  _  ]/xeAouc  [ 

}ck  %  [  .  ]waicap  [ 

]vrov€V  [ 

][ 


2506.  COMMENT  ON  LYRIC  POEMS 
Fr.  18  [a)  col.  i  col.  ii  Fr.  19 

.  M4 


1  .  01 

[ 

]oJ'7r[ 

]cav 

c 

[  ] 

]ewtc 

[  ]  ni 

]  [ 

laX° 

ciB[ 

end  of  col 

5  ]Ai/aai^ 

ov  [ 

]vcav — 

p.i 

]topav 

[ 

]eca/mt 

t[ 

]apxr)v 

Hi 

Fr.  20  . 

10  ]^8e  — 

ato[ 

]0a>[ 

]  veiov 

M 

end  of  col. 

]rov  — 

]a  yov 

ava[ 

]3ec 

Kap[ 

15  JaAa  — 

Xov[ 

(ft) .  .  . 

JttiTa 

€7 nr[ 

Fr.  21  .  . 

. 

]8ea[ 

]  . 

].[ 

]Aac  [ 

]  et'oraf 

Jctcava  _  [ 

w* 

jTWi'eif 

]  _  CTO.T6  _  [ 

20 

]roAeyo/x[ 

• 

JouSei'  [ 

jpa/c[ 

Fr.  22  . 

M 

]k<X)V  [ 

]8°c  [ 
]v  ov  [ 
5  ]€flV7)  [ 

]y/?t 


Fr.  24  . 

].[ 

w.c 

]et8o[ 


Fr.  23  . 

]  «v[ 

]  &.[ 

]  t[ 


Fr.  25  . 

] . . .  t 

]avr°  \ 

]  4  eicrov  [ 

]  .  j 

5  ]icaAa  —  [ 

]8oic  [ 
].[.> «[ 
>  [ 


NEW  LITERARY  FRAGMENTS 


Fr.  26  (a) 

]rcovp[ 

]yopevri 
\<j)eraiTOV  >  _  r)po[ 

]v7}V  OlJ]C€Vey  t  [ 

5  ]  /mj.ovToeiScoAovatm}[ 

]  rer[  ]  TepaiTOvrjcio&l 

lit 

]  pe[ it[  .  .  .  ]cu  StTTayapecrra  [ 

8'  r 

J  ]AAarroucat  '/cate  L 

]  cnvr)  _  evapy^SeoTepau  [ 

10  ]T€0eai</>  £  Ao  poX-rre  •rr^  c8  e  [ 

'fypvcoiTTepeTrapdeye  ■epcoc  [ 

Jcaveypai/feya/m  _  A[  #  .  ]v  «,u[ 

]ro[  .  .  ]efa  .  [  .  .  .  .  .  opol 

]jop,€ve[  .....  ]veA0€<f 
'  15  ’jrpoiaVTTj ....  _  [ 

]rcoi7TpM  ,  i/eaTajueivf 
]  a>c8?je/ci  ,  ]  .  vo7roti7C€ .  [  .(**) 
]jcrop[\  ]ac[  .  ]cre3ifj/W>[  |  ]  .  v.L 
]  /a€Vt[  _  ]v6rjcea>cevr[  ]  .  v  l 

20  ]  cTtoip.e[  .  ,  WojvOe  _  [  ]8oj  .[ 

]a7rev’€x[  j  (c)  ]€tIX  i  X 

]yy7rTOv[  1  ]  .  8eGr)[  . 

i87jjno(jfia>[|  ]  .  ve£i o[ 

]  t  r}Ci(j)iK[\  ]  .  ap.av[ 

25  ’]  [  j  >w«r?ca .  [ 

]  .  .  ttj[  .  ]  .  .  **l .  L 

]?rcpi .  [  .  ]wtcuf[ 

]rrjc[  ]Aevrjc| 
]eayapep[ 

30  ]  .  ovrov < [ 

]p<f>i\oxov[ 

]tOVOlfSe[ 


Fr.  26  col.  i 

ra)v  /x[  f 

yo^L  .  .]  [  „ 

(jy£TCU  TOV  Qprjpo[v ,  OTL,  Tf]V 

Ae]v7p-'  errolrjcev  ev  T[potai 
/cal  oil  to  etStoAov  ttUTTj[c,  ev 
re  rjpy]  drepai  tov  *HcioS[ov 

pep[<f>er]at.  Strral  yap  etci  ira- 

Xivaii8(lat  Sta)AAarroucat,  iml  e- 

cti.v  17  ptev  apXV ‘  aw“ 

re,  fled  cfnXopoXrre,  rrjc  ST 

Xpvco'ff'repe  7rapfleve,  toe 
aveypaijje  X-ajU.caA[ett>]v' .  ,  cto- 
ro[c  S]e  ^ijc[iv  o]  CtrjCiXopo[c 
to  pev  e[t8toAo]v  eA0eZ[v  ec  ^ 

T polav  rrjv  8’  'EAeVjv  n[apa 
run  IIptoreT  Karo.pelv\aL .  ^  ov- 

TOic  Srj  eK[a]ivoTTOLT)ce  r[a c 

lcrop[i]ac  [dj]cre  Ap/xo^tovr[a 
uev  t[o]v  0-pceW  ev  t[<2]i  vo[~ 
ctoh  pie[rd]  twv  fle  _  [  ^ .  .  ]8<oy[ 
arrevex{drjvcu  Aey]etv  [e]c  [At- 
yviTTOv ,  [yevec0a]t  §e  07^[cet 
NqpO(j>cb[vTa  p]ev  ££;  Moj  Trpc 
rrjc  ’UuAXeovc  ’A]Ka/xav[ra  Se 
*1  [  }  £k  Se  rrjc  ap[ 

]  .  .  T1?f.  .  1  .  .  >  t 

]7tepl  t[o]vtcov  [ 
]r>?c  ['EjAeV^cJ 
]e  ’A yapep[v 
]  ov  top # [ 
'A]p<f>lXoXov  [ 
]tovou8e[ 

[  ] 


Fr.  26  (rf) 

]  .ut 

]aproc[ 

] .  Pa/rl 
]etKa[ 

5  ] . y^a .  [ 

]  _  acj)OC7T[ 
juTOUTt .  [ 
jreiacr  _  [ 


Fr.  26  ( e ) 
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]  ciXop°c€Xpr]caT[ 

]  yrjpacivrtovreaA  [ 

O 

]  7]TOJV€17tX€LOV€Ct\ 

]  paicra  _  erouroti  -pte[ 

5  ]  opr)  _  o  _  /ca[  ]rjcioSov[ 

]/^a^[  .  .  ]c^«yo[  ,  ]  t  ,  [ 

.  .  ]  .  -atcyuA  _  [ 

]opecr[  _  >  ]v7rot7jca[ 

I  .  iavl  .  ])/aPLeljLVOV\. 

10  ]9r) .[..].  vcevpev[ 

]  .  ;£  . )rovavay[ 

O 

|  SiajovfivcTpvxo[ 

'  ’  7 

]r)CLxopojnrap€CTLy[ 

]  .  ,  [  ]pimSrjcSeTOT[ 

i  0 

15  ]  .  .  pecTouoTieenv8e[ 

< a 

]vovaVTwSopoV7T  _  [ 

]  _  _  a7roAA<ovoc7rapto  _  [ 
JapAeyerai  -Socro^a  _  [ 
o 

]  poyA/taStupaAt^to  [ 

20  \arToXXa>vp€^ap  [  J^at  [ 

]  _  acrrapaSecr-qcixl.  .  .  .  JtTO  [ 
jraSeScocto  7r  Aa  [ 

]  _  civepaiciK€Kacpev<A 
]..[..  JiriKpareiDcflaX  _  etv  [ 
25  Lf]cSeKaiT7)Vi<lA 

]?ro<.  ceyapiovp  [ 

.c. 


Fr.  26  (/) 

].’...[* 

] .  cy&°l 

]i^yaye[ 

]  8etcaAA  [ 
5  ]vnOl7)T(p\ 

]  4 vour[ 
]7T0f^/ceva»[ 
]urop.oAo[ 
]eptaya0[ 


Fr.  26  col.  ii 

On?-] 

clyopoc  eyp^carfo 
yrjpaciv,  raw  re  aAA[cov  7701- 

r/Tajv  oi  irXeiovec  r[ 
ptatc  Talc  tovtov.  pe[ 

"Op,r)pov  /ca[t]  'HctoSov  [ 
ptaAA[ov]  Crpctyofp]  _  j 
(f>a)v[  _  ]  •AicyAAp[e  pkv  yap 
’OpecT<(e)[ta]v  7ronjca[c 
_  Lav  [’ A]y ape pvov[a 
X]o7^^[op]ouc  EAp,e^[t8ac 

!..[.]  T®v  avay[yajpic- 

po]y  8 La  tov  f3ocTpvXo[v 

Crj^ctyopaJi  yap  £ctlv  [ 

.  _  ]  m,  E[y]pt-7rtS^c  Se  to  t[o^ov 

to  ’Opecrou  otl  cctlv  8e[8o- 

pe]vov  a vtwl  8a>pov  7ra[pa 
t]ou  5A7roAAtovoc'  vrapto  _  [ 
y]ap  AeyeTar  Soc  To^a  p.[oi 

K]epouA/ca,  Stopa  Ao^tou,  [01c  et~ 
7T>]  ’ATToAAtov  p  e£ap,u[vac]#ai 
9]eac’  rrapa  Se  CT^ctyfopcoji*  to - 

&  ]  Ta.Se  8(1)  cco  TraXa-  ■ - }>j 

ptajictv  ipaicL  Keicacpeva 

.  .  ]  .  .  [ejrft/tpaTewc  /3aAAetv* 

Eupt7rtS]^c  Se  koI  T7)v  ’I^[tye- 
veiav  e]77 olrjce  yo.povpe[vr)v 
'AytXX el  ]  co.t[  .  ]p  .  [ 


NEW  LITERARY  FRAGMENTS 
Fr.  28  Fr.  29  Fr.  30  Fr.  31  33 

]  [  ]  Ao[  o[  M  M 

]ftu[ 

8[  .  Wt 

xC 

5  -rtS^E  Fr.  32 

eAcx^>oj[ 

€C7re[  ]  .  Te^[ 

8/5Covt[ 


Fr.  36 

Fr.  37 

Fr.  38 

Fr.  39 

>0 .  [ 

]fo[ 

]  w*x°v\- 

M 

][ 

].[ 

]  .  w>c[ 

].[ 

. 

[  1 

].[ 

*  *  • 

(6) 

(0) 

(a) 

]  .[ 

>c.[ 

]toc[ 

]  _  jiaKcSovtcel 

]  4 

]vefipoiSoja<[ 

1  .[ 

]°c?[ 

]ara[ 

5  ]«.[ 

]Siai7T€/m//Ojae[ 

'jtpiypvcanr  [ 

(d)  .  .  • 

5  ]<j>P*VM[ 

]ocTTpocde[ 

]cTOV  XaPa£[ 
]crovavro  <  [ 
]77<U7roAua[ 

10  ]vavecAoc[ 

]jjv cx^Oe  _[ 

]..[ 

]rtr[ 

] .  <*AA[ 

]/W 

5  ]vSp[ 

]  . vcxi 
h*t 

2506.  COMMENT  ON  LYRIC  POEMS 
Fr.  43  col.  i  col.  it 

Wvl 

1  ,<*&[ 

]Karriy[ 

]rtjca[ 

5  ]^a>r  _  [ 

]rVv.l 


Jxa 

St/ce«>[ 

Fr.  45 

Fr.  46  col.  i 

col.  ii 

]aA 

3e<fnAo[ 

J.c 

Kepojpl 

]..[ 

]0€fiev[ 

].*...[ 

].[ 

]eroc  [ 

1  .  $lov 

i[ 

• 

]ep/<yA  _  [ 

]  .  WaP 

[ 

5  ]  ,  8i]C  [ 

]  .  €t  — 

[ 

Fr.  44  col.  i 

col.  ii 

>#[ 

5  ]ac 

[ 

. 

. 

]ai7oA[ 

> 

[ 

].<*>..[ 

]7rtSa^[ 

].« 

[ 

]7rerro  _  [ 

JcAec  t [ 

[ 

]  .  Vl€,[ 

10  ]ce/)e[ 

][ 

]eAoyet[ 

]x«*/>[ 

• 

•  « 

5  ]  .  *>»  ^ .  [ 

]0a»ca[ 

]rov  —  [ 

]«*>.[ 

JSaxat  [ 

]ocoff[ 

Fr.  47 

]  .  ecflai  [ 

15  ]  .  onjt 

• 

« 

]So/<et  [ 

]®£° .  [ 

]VVT7)  ,  [ 

1 

s> 

0 

M 

]re7ra[ 

].fc*  [ 

]at/x€  [ 

]  c/tar  [ 

]aptar[ 

]rrjv[ 

]ca7T<j)[ 

].oc[ 

]ca7T^[ 

]vv8 .  [ 

]£o^t .  E 

20  ]ey[ 

5  ]o)pavr[ 

>™A[  ] 

€TT€/XTT[ 

JrwE 

]  . 

15  ]  ,  aAe 

pa8e  t|#[ 

]  .  e .  TO  [ 

].C 

]€ica 

7rocuo  [ 

]  .  *c™«[ 

.  . 

• 

]yiov 

Tfram  [ 

]eXaPa  E 

]ctv 

at)r^t7r[ 

25  ]  < at  ev _  [ 

]t  Srjv 

ava/cr[ 

]  . /mtoA[ 

end  of  col. 


col,  iii 


new  literary  fragments 


Fr.  48  (a)  col.  i 
]«a 
|au 
].« 
I.*' 

5  ] .  w 


xo 


15  • 

] .  t . . 

]<fepMvp,[ 

] . r 

]?.  [ 

.20  ]pfi[  .  ]et .  [ 

V  — [ 

]XP°[ 

]pc[ 

].  4 

25  ]«w .  \. 

>-r 


. . 


35 

M  ■  ■  • 

]actyaco  [ 

40  Jratawo  [ 

]ec/xeva  \ 

1 ,  cevSe-rou  [ 

]^oara[  ]  . 

]  .  t0C€  .  .  Vv 
45  ]«[  , 

]  .  virpoc 
]  .  Aeyo 
>v- 
]//,€!' 

end  of  col. 


col.  ii  ( d) 

]tuvSxoi>0i/ 

]afievoTL 

(b)  .  .  ,  ] pacppov  — 

] .  !■.[,].[  ]o.JOV€COl> 

>  .  [  M  .  hfpvnp 

]pucre[  ]vkchtovto 

]twcA[  ]ei  aAAaifie 

et,<j>a[  ]ex .  ,  .  .  cf?a 
]eiyi[ ,  ]  . ,  y  .  v[  ]ctov  ttc  ~ 

J <f>VK[  .  ]7T/\o[  .  ]  .  [  ]06OtStSoi 
}civ[ , .  ]piy[ .  M  ] . . tv 


]y«ra[ 

]je  — 

3  xwl .  ]o«««[ 

] . 

]  /fov , ,  y , ,  y ,  [ 

]’.«-[ 

]  voirojjt .  ]«r[ 

]vu[ 

]  7roAa/3[ 

]fa[ 

3  S^7-QJ<[ 

]  IT  .  [ 

F  — 

1  8.L 

]Aa 

]  Kicf[ 

]?.77 

3  .  [ 

]ry[ 

]  Sta/x^t 

}co 

]  nrr)v[ 

]p,ov 

]  eyet>[ 

]voj 

] 

]oy 

]  <<^[ 

]° 

]  ^c.[ 

]P 

J  o«f[ 

> 

M 

] .  « 
]tovto 

]3p° 

]6V 

>- 

] 

] 

M  •  • 

].«[  ] 
]<Ymu 


]ffa  .  [ 

j£770 

]Aa/.xvwx 

]  .ovca 

Ti/xe  .  [ 

]«atcu 

watyof 

jacac 

apavy[ 

]ca«ax 

p.eAaiya[ 

]avfiv 

ytC$€7T6p  .  ,  .  [ 

]jovjo 

ti/xo  i/xeAjj  ,  .  [ 

]Aa«[ 

^wotcayeyeil 

]c/X€tfCf,[ 

end  of  col, 

[ 

[ 

.[ 

«[ 

A[ 

«[ 

o[ 

w[ 

[ 

[ 

[ 

it 

[ 


[ 

[ 

[ 

a[ 

S[ 

<*J .[ 

**/>[ 

Aep[ 

7«*[ 

8a[ 

[ 

vl 

ya[ 

*[ 

«a[ 

Ta[ 

(/)••• 

]ya  vt[ 

].<**[ 

]..[ 

8c[.k 

(?£7To[ 

XOC  .  [  .  .  •  ]«  ■  [ 

40  KCDV  .  [  .  ]<£lA  ,  [ 

yt>w>c[  ] , . .  Cfx/xarf  ]vTau[ 
rayap[  ]  .  tvorwjv[  ]kou  [ 
poc»cai[  l^tAepyoc  ,  [  ]ea  —  [ 

cuTT(j>oj[  ~\iTrepLT<Mv[  ]a8eA  [ 
45  $wve[  ]<tfSi}Tw[  ]  .  occ  [ 

[  Fra  [ 

[  ]8pac  [ 

].‘8e  ( 

]  t 

end  of  col. 
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Fr.  49  .  Fr.  50  . 


M 

].[ 

]..?.[ 

[  ] 

]Aa fiyl 

].a[ 

W.[ 

] . 

5  ]...[ 

].[.].[ 

]..«[ 

Fr.  52  . 

]voiSa[ 

w 

Fr.  51  .  .  Fr.  53  . 


].[ 

]o.[ 

]o7ra[ 

lax[ 

].c.[ 

]..[ 

• 

5  ]Aa[ 

]..[ 

Fr.  54  . 

K  [ 

] .  af«[ 

]..[ 


Fr.  55  .  .  Fr.  57  .  .  Fr.  59  .  .  .  Fr.  60  . 

]Se  ]a  [  ]  .  .  ca^[  ]y  .  .  av8  #  [ 

]u  Jycat'C  ]e<f)a\a ,  [  ]/xeSav[ 

]  .  f  .  [  ]™°  .  [  ' 

]afi€7ra[ 

Fr.  56  .  5  ]0e\o7} .  [  Fr.  61  . 

]Aeyou  [  Fr.  58  .  .  ]  .  IKU>V€[  ]  .  [  ]  .  [ 

]c  a  [  ]e[  ]  .  oi>S4ap[  ]ra[ 

]..?[  •  •  ].V...[  >l§[ 

.  ]M 

5  ]...[ 


Fr.  62  . 

]0C€3/[ 

.  [ 

]  At 


Fr.  63  . 

M 

M 

M 


Fr.  64  . 

> 

]eP 


Fr.  65  .  . 

]..[ 
] . 

].[ 


16  NEW  LITERARY  FRAGMENTS 

Fr.  66  .  .  .  Fr.  67  .  .  Fr.  68  .  .  .  Fr.  69  . 

]iCOjLttS[  ]  ,  ,  [  ]  .  .  [ 

]7 T€/>t#[  ],  ]^€t.[  ]X0C.[ 

1  .  eP°lCl. 


Fr.  70  .  .  .  Fr.  71  .  .  .  Fr.  72  . 


]  ?.[ 

]€Xt][ 

]p,  /ca[ 

3 

ov/c[ 

]cojc[ 

3  . .  [ 

3 

7Tpo[ 

]ctmuj[ 

r 

TOV[ 

]^raic[ 

M 

5  3 

X ey.[ 

5  ]ave[ 

• 

] 

rrjv\ 

]Sac[ 

V0lS 

]aAA[ 

Fr.  73  . 

]M. 

. 

]  .  «  .[ 

]/catr[ 

]*Ka.[ 

10 

]jw[ 

Hi 

Fr.  74  . 

Fr.  75  . 

Fr.76  . 

3.0 

] .  A.[ 

]0JU[ 

3^[ 

]retSav€  #  [ 

• 

. 

end  of  col. 
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Fr.  77 

l.rt.M 

]rra/co[ 

\vacvjij>\ 

]7jvaA/cato[ 

5  ]  pWTo8l/c[ 

~\rovaX  _  [ 

]oVT$ ' [ 

]fAOV<f)OV '  [ 

]cjueAe8[ 

10  ]  .  .  C  1  .  [ 

]  ravraSrjXoL  [ 

]a  TrapSo/caAof 
]ocecToSa<jf>v[ 

]  _  T€CT€(J>avajfj,e[ 

15  Jcut/ccAof 

]  oc  ortSa[ 
j  ca vcoc  [ 

]  _  <  juerajL t[ 

|  [  ]  ivwoycyapov  [ 

20  ]cKaKov9avcoven€ifle  [ 

]  aca[  ]vajc7rXayaicivu  [ 
]TTa\\t7)VWVOTl8€TOvda  [ 
JrarouromA/catovajuajoStc  [ 

]u77'6t'O7jce^/ca7retT(X7re0y[ 

25  ]cac6t)7ro^pe7ra(,S<xu-,/caiT  #  [ 

]  Tap,ap8iocfJLeV)(aipp}[ 
\codev8ecvfj(,7roTaLCTa[ 
]daroTrXr]ov€7TacxaXX  _  [ 
jSatjuaro  ccjujuitoj  c/c[ 

30  ]it'oo8cv'e77'aiTtoce[ 

]  ,  [  ,  ]  .  crojt  _  [  _  JotraSef 

1M 


®t]TT<x/co[ 

]mcup.<£[ 

]tjij  ’AA/cato[ 

]  p  U7ToSt/c[ 

]rop  aA  t [ 

]ot»T€^[ 

]p,ot)  <f>OV  [ 

]c  jueAeS[ 

]  .  ap.a  [ . ]  .  [ 

]c  ravra  8rjXoi  [ 

]a.  Trap  8*  o  /caAo[ 

]oc  ecro8a(j>v[ 

]  Tecre<^a^ojjue[ 

]a>i/ceAo  _  [ 

]  oc.  on  8’  a[ 
]  cavcuc 
]  ojuev  aju- 
]  [  ](MV  w6v)c  yap  ov 

]c  KaKOV  Qdvtov  €7T€L  f>€~ 

]  ac  a[t]vojc  7rAayatctt'  v- 
7 t  ’AAA trjvcov.  on  Sc  rov  6a~ 
varov  tov  ’AA/catov  A fiapSic 
vtt evorjcev’  /ca^etr’  aTredv- 
cac  a>  TTOVT)p€  TralSwv  /cat  to[ 

]ot  ’AjuapStoc  p,ev  yaipatC 
]co0ev  Se  OJjU7roratc  ra[ 

]0ctTO  TTXyjov  €TracxaXX  [ 

]8’  at/uaroc  e/x/ut  toj  c/c[ 

]tjy  oi5Sev  e7ramac  e[ 

]  [  ]  cro>t ,  [  .  ]ot  ra8e[  • ' 
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Fr.  80  . 


3...C 

78  , 

]UT0V[ 

]./4 

col.  ii 

\et  p,aX[ 

]vev[ 

]  ya[ 

]am  va[ 

5  ]a)c 0e[ 

]  Ft 

]  Se#ca[ 

].[ 

]  T  .t 

5  jo/xaroc/xf 

Fr.  81  col.  i  . 

]  A[ 

JaxSovo/rf 

].[ 

5 

]Se<,cywcuK[ 

]vToct  4 [ 

]  F.t 

]£oVOjJLCLTOc[ 

]oucot[ 

]  Se[ 

]f/,aroc  8  S  [ 

]tam7r[ 

]  ^Pt 

xo  ]rafcareuya[ 

5  ]  _  x?vy€[  ] 

rr)[ 

]'«w .  [  .  ]jovc[ 

JoVOTCCW 

10 

]v/c a  4  [  .  .  ]va .  [ 

]eA0a>f'  e/c 

.[ 

]aro[ 

]...?■[. 

[ 

. 

]plKQ 

Ka[ 

10  ]wai 

Ac.[ 

•  79 

]Sav 

]wp .  [ 

jjoSe 

7r[ 

]aAAia[ 

]c 

]/CTtS[ 

Fr.  82  . 

5  ]  .  aur  _  [ 

]eAAa[ 

]xcata[ 

]ycu/x/r[ 

] .  aPxS 

]aijSotamac  [ 

]ov7r[ 

]77-Aea>jU.ev  [ 

]o/a[ 

5  ]  _  cu£a0e[ 

JO  >.[ 

]a,47T/>OCTo[ 

. 

]  _  r)^oia>r[ 

Jececot  t [ 
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Fr.  90  . 

] .  [ .  M 

]  yfivaiv[ 

|  ouSoj't  [ 
]crr]CL-XOpOy[ 
5  ]€7 nxaplA. 

Jjanmdail 

].*[.. M 

]  _  VCOJ(j>f)Oip[ 

]/3oevey[ 

10  ]cuv<  [ 


Fr.  91  . 

]/<cuoc  [ 

]vecrtv  [ 

]/</xcupe  [ 

].c.aP  t 

Fr.  93  Fr.  94 

]afxap[  ]ro[ 


Fr.  92  . 

]7ncycra[ 

]revOev[ 

]ouAeuca[ 

]  .  t[  .  3M 

Fr.  95 

]*V€  [ 

]e/ca[ 

]vay  [ 

].f[ 


Fr.  96(a)  . 

].a[ 
]?LV .  [ 

]  .  vrl 

]ivoy[ 

5  ]  .  i(fn\ '  [ 
].!.[ 
].[ 


(b)  .  .  . 

]..[ 

]  _  iac/c[ 

]A  K.[ 

][ 


Fr.  9 7  ■  •  • 

3/^era[ 

]£<w?[ 

] . Ka,c .  [ 

]vya/3€tc[ 

5  ] acovrp _  [ 
]rj  oic7t[ 
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Fr.  101  ... 

Fr.  103 

Fr.  104 

]aAA[ 

. 

]nap6ev[ 

]  .  «t 

ho  A 

]  .  °c[ 

].[ 

1M 

J .  LP$l 

] .«?[ 

hp.l 

Fr.  102 

Fr.  102 

Fr.  105 

]. 

]...<*[.]..[ 

]aA[ 

]  rojv  k  t>S[ 

]o  raiv  A.v8\<x)v  j3a- 

]V€1 '  [ 

]vcicadrjv[ 

ctAeJoc,  koB ’  7)y  [ 

]««[.].[ 

JetreSta^  [ 

]eire  8ta  [ 

]tSatAe[ 

5  ]  4  ovavn  J  ]  _  Sa  t  [ 

] jov  \Avri(i[€vji8av  [a- 

5  jec^cct 0  4  [ 

J^orrora  _  [  ]aiot>[ 

SeAjt^ov  roy  ’AA[;c]atou  [ 

]  . 

]  VTGL7Ta[  }a.VTiOl[ 

]  _  yra  7ra[p’]  auroH  [ 

]  .  cap '  [ 

]  4  V '  a7T/>Oc[ 

_  vja  77/JOc[ 

1  .  H 

^efxoviav  St>[ 

77oA]€jUOV  Kiv8v[y 

] .  vcrl 

ro  ]  a/xet  cro[ 

]  _  ajueicoc  to[ 

ro  ]ov[  ]a[ 

] /corey  eyero[ 

]/cov  eyeVero  [ 

]  tcaioc  [ 

](j)lTTCJ,K oce  4  t  [ 

]  OtTTaKoc  6tt  [ 

]opoc  a[ 

]  .  tcw  .  [ 

Kpjotccoi  [ 

]cTrep€<f)  t  [ 

]toceec[ 
r5  ]ji  a[ 

]ypcu/)eTa[ 

3  a  oAvfivi 

]rr]va[ 

Fr.  106 

Fr.  107 

]^caA[ 

. 

20  ]aAAa[ 

]ypa .  [ 

]aye[ 

>oc[ 

]  t  CT0V[ 

[  3 

1 _ 1 

§ 

0 

1 — 1 

hoX[ 

]atocS[ 

] . . .  K1? .  [ 

]tik[ 

]ara£e[ 

. 

5.  ]a[ 

•  -  * 
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Fr.  no 


Fr.  108  . 


M 

]e7T0l[ 

]  .  .  [ 

5  ]AAa/catrp[ 

Jayrafcar  <  [ 

Ja[  .  ]vtTyiK[ 

]  .  aiya[  Jap  [ 

'  ]anrpatr[ 
io  J/)orer[ 
}apeA6a>[ 
Jycadyul 
]  .  pwax '  at  [ 
]c7TOl7)TCu[ 

*5  ]vairovepo)[ 

C  ] 

[  ] 

[  ] 

[  ] 


]w  [ 
].M  [ 


Fr.  115 


Fr.  in  . 


].?[ 


Fr.  112  . 


].F 

M 

]77iS[ 


]apL€ve[ 

]<popai  m  [ 

]  .  7 T€p€iv[ 

\8ec€7rrjr[ 

5  ]yapocc7rorj[ 
j  .  Se[  _  \nap7ra[ 
'yap,[  J  oceirjyl 
jcaveneiprjvr/^ 
]vavT<x)’Kai7r[ 

10  ]  ,  rovyapov[ 

j  #  peiriAeyeio  [ 
]apacx€W7ricr[ 
]eo(ctvayra[ 
]r}TCU7ravTe[ 
c 

*5  JocaAAey  [ 


Fr.  113  . 


«.  r 

W .  >o[ 

jara7T  _  [ 
].[  ’ 


Fr.  109 


Fr.  116 


]AaKoic7rap[ 
]7reAoyoic  [ 


Fr.  1 14 


h.C 


].[ 

V*€.l 

]eiv[ 
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C 
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Fr.  ii 7  •  •  Fr‘  118  * 

M  M 

]v§[ 


Fr.  119  . 

]  .  S€T[ 


Fr.  120  . 

M 

]eSa[ 

]euTy[ 


Fr.  121  . 

]  [ 
3f€  [ 
].[ 


Fr.  122 


]jocfxevavTovTatc  [ 
jcTOt^ltOVO  _  [ 

]7 rpovxovroc  [ 

3.4 


5  >[ 


Fr.  123  . 

]8?  [ 

3 . clv  c 

3° t 
3 .  *»  [ 

5  3.?- 

]rrpo)  [ 

3.V  [ 

[ 

3?  [ 

10  3 .  [ 
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Fr.  125  . 

Fr.  129  [a) 

i 

].v«  [ 

. 

]pTnra[ 

].<# 

]  4  T£7TCt,  [ 

]yncrpp[ 

3  ypa'K 

]T€T7jPjJb[ 

. 

]apecri .  [ 

Fr.  124  col.  i 

col.  ii 

5  3xat^.  [ 

• 

. 

Fr.  126  . 

]/xoya/<[ 

3 

3tKatoT[ 

3.4 

].'*\[ 

3«4 

€V '  eratcaAA[ 

>**[.].[ 

• 

]«• 

K(U€VTOlClTp  [ 

]tya/>aJp[ 

3u 

racnpecftl  _  ]r[ 

]^pac0atA[ 

(*)  •  •  • 

5  ] 

[ 

5  ]tO7T/30Ct[ 

3 . . .[ 

3 

vrjfxevoc  | 

]  .  ]p[ 

3ns* . [ 

3 

roic7T€pirrjy[ 

]77pOc[ 

3 

T°[  .  .  ]?■?[ 

]T7/ieVOl  [ 

]cSa/cryA[ 

3 

aic[ 

5  ]oiCKOUTp  [ 

10  3 

ou.  [ 

. 

]pppovt  m  [ 

3 

4 

3 .  raP™ .  [ 
3 .  pvclvI 
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Fr.  130  Fr.  131  *32 

]ac  8co..[  ]..4*..4  ]vo>va[ 

\evTavrai[  ]7rowje<UK[  ]  ,  vair[ 


]raccoSac  [  ]KaieyKa>p,[ 

]rofX7]7ro[  ]ftajryey[ 

5  J0at/carar[  5  ]wct0a/)to[ 

]voi>c*/ca[  ]ci)W7rtti>7"[ 

]yaAac7ro  [  ]evcova)  _  [ 

]^repiAa/x/3[  ]  .  emSpat 

]ecre ,  .  .  [ 


Fr.  134 

]  .  c4 

]ar.[ 

1H 


Fr.  133  (a) 

]  „  ce4 

3  .  vcu[ 

]  .  °<4 

(*)  .  .  . 

3 . Aa.[ 

3  ...[ 

5  3^a?[ 

]  _  IKOV  _  [ 

]era[ 

]  _  oA^pt[ 

M 

j.L  ]vH 

]  .  Vvv?[ 
]..[ 


(c)  . 


].‘[ 

]  .  paTTpo[ 

Fr.  137  (a) 

]p@avofi[ 

]etcmct>[ 

]  /ccov8p[ 

3  .  AA*>[ 

]ovam[ 

]pj/atai4 

]  >  7T€7ro[ 
]o!/;ux°c[ 
(&)  .  . 
M 

]W€0>[ 

Fr.  135 

Fr.  136 

]eratetc[ 

]rotcaA[; 

].[ 

] .  rrvy[ 

3 . .  to4 

5  ]v€t/coc[ 

3 . C 

]o8i/«u  [ 

]nra^[ 

]4VT7?[ 

]^oc  [ 

3  .  CM. 

]Aeyer[ 

]voc7rpoc[ 

5  3W*[ 

]ptav[ 

]ttov[ 

]ywai  [ 

10  ]oc^v  [ 

3  .  .  w  [ 
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Fr.  138  (a)  . 

It4 

].- 

]v 

].* 

5  ]v~ 
]fca 

(6)  .  '  . 
]A 
] . 
17" 

(c)  .  . 

]c 

3- 

]. 

]c 

5  ]. 

] 


Fr.  139  . 

.].[ 

]VTOlc\ 

]awc[ 
]ei7ra>  [ 

5  Jkclioi  '  '  [ 

]  vaw[ 
]otc/cat[ 
]v  apic[ 
10  ]oc/caia[ 

3  .«.[ 


Fr.  140  . 

]  _ aurou 
]  _  ipoti 

V“A 

jcwpoc 

Fr.  141 

]toA[ 

]w,[ 

]at>ra[ 

5  3^«w  .  [ 

]c[ 


Fr.  142  . 

T0)v[ 
fa  vr)[ 
otSpa[ 
yar?}[ 
5  Seror[ 
].[ 


Fr.  143  . 

]7ra 

3a 

Fr.  144  . 

3<?M 


Fr.  145  . 

H .  [ 
]r«.[ 
].[ 


Fr.  146  . 

]ra[ 

3M 


Fr.  147  . 

]*v4 

]$ara[ 

]ai 

5  ]7roreA[ 
]^Aeaj[ 

]?th4 

Fr.  148  . 

]p€CTLv[ 

]Ai/cwvp[ 

]jU.e7TOlf[ 

>*...[ 
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Fr.  149 

Fr.  150 

Fr.  151 

Fr.  152 

Fr.  153 

]*pxl 

]..[ 

].7.[ 

]  .  M 

m 

]oo[ 

]ou[ 

]voj[ 

].«.[ 

] . ai . 

L/-4 

]So[ 

].T  [ 

]7rap[ 

• 

]..[ 

].«cr[ 

M 

• 

5  ]jpar4[ 


Fr.  154 

Fr.  155 

Fr.  156 

Fr.  157 

Fr.  158 

]a.  [ 

3.«A[ 

M.].[ 

]77-o[ 

M 

].M 

] .  pvi 

]pra7ro[ 

]««.[ 

].c.[ 

]er/ca[ 

]«.[ 

. 

[  ] 

M 

].[ 

. 

M 

m 

5  ].[ 


Fr.  159 

Fr.  160 

Fr.  161 

Fr.  162 

Fr.  163 

M 

]aju.[ 

]..[ 

a .  r 

3yy[ 

KC 

)M 

■ 

Fr.  164 

Fr.  165 

Fr.  166 

Fr.  167 

Fr.  168 

]  ca[ 

]  ouaS[ 

>.[ 

]«.[ 

]  M 
]  M 

1  rw[ 

M 

].c 
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Fr.  169 

Fr.  170 

Fr.  17 1 

Fr.  172 

]e?ra[ 

M 

].[ 

w 

]c.[ 

* 

] .  v  [ 

• 

Fr.  174 

Fr.  175 

Fr.  176 

] .  ott t[ 

M 

]...[ 

],[ 


Fr.  1.  Text 

The  relative  positions  of  the  fragments  constituting  the  two  principal  columns  can  be 
determined  with  certainty  up  to  a  point  as  follows  : 

(b)  is  fixed  in  relation  to  (c)  by  the  fibres  of  the  back. 

.  ,  (*)  isfJxed  horizontally  in  relation  to  (b)  and  (c)  by  the  fibres  of  the  front :  its  distance 
is  fixed  with  reasonable  certainty  by  the  internal  evidence  of  (a) 4-  (b)  i  seqq.  rote  A[a|K«8atu[o- 
vloic  F)[v  I  KtSapuirucfr  and  (fl)+  (c)  7  seqq.  rote  I  AaiceSalvovUc . .  .  ]  Ki0a.\ptcruefi[v 

(c)  is  fixed  vertically  m  relation  to  (e)  by  the  fibres  of  the  back. 

(d)  is  fixed  horizontally  in  relation  to  (e)  by  the  fibres  of  the  front,  and  vertically  in 
relation  to  (b)  and  (c)  by  the  fibres  of  the  back. 

.  (»>  is  fixed  vertically  in  relation  to  (e)  by  the  fibres  of  the  back,  horizontally  by  its  rela¬ 
tion  to  ( k )  (see  below).  „ 

(s)  is  fixed  vertically  in  relation  to  (a)  and  horizontally  in  relation  to  (e)  by  the  fibres  of 
back  and  front. 

(k)  is  fixed  horizontally  in  relation  to  (»)  and  (e)  with  certainty,  vertically  in  relation 
to  ( d )  with  probability. 

(h)  and  (o)  are  less  satisfactory :  (h)  is  fixed  vertically  in  relation  to  (a)  by  the  fibres 
of  the  back,  but  there  is  room  for  doubt  about  its  horizontal  level  (see  below)  -  (o)  is  fixed 
horizontally  in  relation  to  (s),  and  therefore  also  to  (e),  by  the  fibres  of  the  front,  but  its 
vertical  relation  is  indeterminable. 

(/)  (a  scrap  now  missing)  and  (g)  are  fixed  in  relation  to  each  other  and  to  (a)  and  (c) 
by  the  fibres  of  the  front.  Allowing  for  the  slope  of  the  fibres  (which  descend  by  about  the 
height  of  the  letters  in  the  space  of  a  column-width),  the  following  arrangement  fits  the 
external  evidence  best : 


(a)  ii.  3  seqq. 

(g) 

Kivapifi 

]•«[ 

yapav .  [ 

]/«•[ 

(c)  i.  1 

P?™  .  [ 

]cev 

{/) 

>0  •[ 

}0ai 

«ate/fa[ 

>r.[ 

]  .  rote 

8  AaxcS  [ 

Mp[ 

](«0a 

piaTlK7j[ 

.  pa,{ 

F«.[ 

1  0 
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This  result  is  plainly  unsatisfactory,  for  it  seems  unlikely  that  sense  could  be  made  of  the 
last  three  lines,  in  each  of  which  not  more  than  half  a  dozen  letters  would  be  missing.  In 
v.  8,  AawrSa-  must  surely  have  been  followed  by  -t/xoviotr. 

As  for  the  other  fragments  here  printed  separately :  the  horizontal  relation  of  (i)  to  (j) 
is  fixed  as  shown  by  the  fibres  of  the  front ;  it  is  likely  that  nothing  is  lost  between  them, 
so  that  we  should  read 

I  4  ]  .  TttTOt  .  [ 

JAa«eSa[ 

The  horizontal  relation  of  (m)  to  (J)  is  fixed  as  shown  by  the  fibres,  but  there  is  no  means  of 
telling  whether  (m)  stood  to  the  right  or  to  the  left  of  (/)  and  at  what  distance. 

It  should  be  added  that  the  evidence  of  the  fibres  suggests  the  likelihood  of  some  close 
connection  between  ( h ),  (*)+(/),  (k),  and  (m)-|-  (7),  and  gives  some  hope  of  establishing  the 
relation  of  this  complex  to  (c)  and  (n).  I  am  heavily  indebted  to  Dr.  Barns  on  these  points ; 
and  can  only  express  my  regret  that  it  has  not  proved  within  our  power  to  identify  such 
inter-relations  as  may  in  fact  exist.  It  follows  that  I  cannot  say  how  much  (if  anything) 
is  missing  between  the  last  line  of  (c)  col.  ii  and  the  first  of  (&)-(-(«) ;  and  ( h )  is  left  floating 
up  and  down  (but  not  sideways). 

Among  the  fibre-sequences  which  we  have  tried  but  failed  to  establish  I  mention  the 
following : 

1.  From  (g)  vertically  into  («)+(/)  or  (k). 

2.  From  Ch)  horizontally  into  («)+  (j)  or  ( k )  or  (c)  or  (n). 

3.  From  (*)+  (j)  horizontally  into  (k)  or  (c)  or  (n).  Despite  the  attraction  of  the  internal 
congruences 

(z)-f-(/)  5-6T  (A)  1-2  Aa|«e8a|[(.]/xo 

qmtIqv 

we  have  not  been  able  to  confirm  the  concatenation  by  the  evidence  of  the  fibres. 

4.  From  (It)  horizontally  into  (/)+  (?»). 

5.  From  the  small  fragments  (p),  (q),  and  (r)  into  any  other  fragments. 

(a)  ii+(^)+(c)  i :  1  [ :  foot  of  an  upright.  2  ]  :'  top  of  an  upright  tilted  to 

right ;  apex  of  A  not  suggested.  4  ( [ :  upper  left-hand  arc  of  a  circle.  5  _  [ : 
foot  of  an  upright.  6  ]  _ :  0  or  o.  12  ]  _:  upper  two-thirds  of  an  upright ;  4,  or 

perhaps  v  (surface  to  left  destroyed).  14  :  the  first  letter  probably  it  ;  if  so  either 

it  was  abnormally  broad,  or  the  letter  between  it  and  o-r  was  very  narrow.  15  [ : 

upper  left-hand  arc,  as  of  o  or  <a  or  possibly  c. 

( h )  The  fourth  line,  for  y[,  perhaps  v[ .  The  fifth  line,  after  r,  the  start  of  a  stroke 
asc.  to  right  probably  «. 

(k)  The  fifth  line,  ]  _ :  end  of  upper  right-hand  branch  as  of  v}  X)  k.  The  seventh 

line,  [ :  left-hand  arc  of  a  circle. 

( d )  The  first  line,  _  [ :  lower  left-hand  arc.  The  sixth  line,  top  arc,  «  suitable. 

(4+  (0)  ‘  (s)  is  badly  rubbed  and  for  the  most  part  barely  legible.  39  ]?  :  or  ]A  ; 
followed  probably  by  1.  [ :  an  upright.  41  _  [ :  an  upright,  v  probable.  ]  :  near 

the  line,  tip  of  a  stroke  coming  from  left.  44  ‘  [ :  an  upright,  perhaps  p,  followed  by 

the  start  of  a  stroke  asc.  from  the  line  to  the  right. 

(c)  col.  ii :  1  Of  <£,  the  tail  below  the  line.  Of  A,  a  substantial  part  of  the  right-hand 
descender  and  a  trace  of  the  left-hand  stroke.  2  Before  <*[,  the  foot  of  an  upright. 

6  Of  S,  a  trace  of  the  left-hand  stroke.  7  [ :  a  dot  level  with  the  tops  of  the  letters. 

10  On  the  edge  of  the  break,  the  left-hand  arc  of  u  suggested.  11  [ :  a  dot  level  with 

the  tops  of  the  letters.  13  _  [ :  apparently  a  short  arc  from  the  left-hand  side  of  a 
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letter.  14  _  [ :  apparently  part  of  an  arc  at  the  level  of  the  letter-tops  (the  trace  only 
on  a  single  fibre). 

(»)H-  (e) :  21  [ :  foot  of  an  upright  with  traces  to  right ;  4  [  or  4  plausible.  23 

Of  tt}  only  the  left-hand  half,  but  neither  y  nor  r  plausible.  24  [  :  left-hand  arc  of 

a  circle.  ]  :  a  trace  level  with  the  letter-tops.  #  [ :  foot  of  an  upright.  26  [ :  a 

dot  on  the  iine.  29  ouSe  _  [  suitable  \  of  v,  most  of  the  upright ;  of  e,  only  the  base. 

]  _  [ :  the  first  letter  almost  certainly  e  or  0.  30  [  (at  the  end) :  apparently  the  left- 

hand  end  of  the  cross-stroke  of  r.  34  Before  r<wv,  a  dot  level  with  the  letter-tops,  and 

above  it  a  dot  which  may  be  the  top  of  an  interlinear  letter.  39  ]  :  a  dot  on  the  line. 
41  ]  _  (at  the  beginning) :  right-hand  edge  of  an  upright  with  foot  hooked  to  right.  Before  act, 
an  apex  suggesting  p..  43  ]  :  upper  part  of  an  upright  tilted  to  the  right,  compatible 

with  7)  as  sometimes  written.  _  [ :  apex  as  of  A  or  /j,.  45  After  r,  o  or  m  suggested. 

(g)  :  1  ]  _ :  an  upright  with  foot  hooked  to  left.  2  [ :  start  of  a  stroke  asc. 

from  the  line  to  the  right.  4  [ :  an  upright.  6  ]  :  upper  right-hand  arc. 

#  [  :  left-hand  side  of  a  circle.  7  _  [  :  upper  left-hand  arc. 

(j')-f  (7) :  3  ]  :  upper  right-hand  arc  of  a  circle.  [ :  an  upright,  the  top  and  foot 

suggesting  the  first  upright  of  ij  or  v.  4  ] .  :  a  short  arc  on  the  line,  as  of  the  lower  end 

of  €  or  c,  but  the  surface  is  damaged.  [ :  left-hand  half  of  c  or  o. 

(w)-f  (l) :  (m)  3  [ :  start  of  a  stroke  asc.  to  right  from  the  line.  (1)  1  Lower  curve 

of  e  or  c  followed  by  the  foot  of  an  upright. 

(p)  :  1  A  dot  on  the  line  followed  by  the  base  of  a  circle,  as  of  o  or  8.  2  f[ :  or  8[. 

(q)  :  1  [  :  scrap  of  an  arc  from  the  left-hand  side  of  a  circle.  3  ] . :  end  of  a  stroke 

sloping  down  to  the  line  from  the  left. 

Fr.  1.  Commentary 

(ii)  col.  il  !  I  seqq.  toic  A[a I Kc8aip.[ovloic  7j]A0e  T7}\v  \  Ki0aptc[riK^iv  <j>€pon>)  siM.  8  Aa/ccSaft- 

fiovloic.  9  seqq.  A  quotation,  denoted  by  xp(vcic)-  13  A<fitac,  one  of  the  names 

recorded  for  Aleman’s  father,  is  only  one  of  numerous  possibilities  here.  35-7  nA]Sa- 

poc  |  Kal  ’A[  p]ep.ap\Tupr)K[ac(.. 

(c)  col.  ii  =  Third  column,  upper  part,  1-20. 

1  ff.  ‘  Aeschylus  the  Phliasian  ’,  named  in  Xenophon,  Symp .  iv.  63  only,  is  not  a  likely 
person  here.  If  <BAe«iaoc  is  correct,  the  reference  may  be  to  Pratinas  (cf.  the  Commentary 
on  Aleman  in  2389  35.  i.  5,  where  Jlparb6\v  r oC  ®A[«acfou  is  a  possibility) ;  and  if  AlcgvXoc  is 
correct,  the  tragedian  is  surely  meant.  It  is  then  said  that  ‘  he  shows  Aleman  to  be  a  Lace¬ 
daemonian  ’,  and  it  may  seem  natural  to  interpret  5  ff.  as  giving  the  source  {Aeyet]  yap  A  rote 
'Ya/av[0-)  and  text  of  Aeschylus’  testimony ;  the  dialect  of  the  quotation  as  it  stands  (11 
- oveav ,  13  irov)  suits  Aeschylus  but  not  Aleman.  Since  no  such  title  as  'Y amvO-  is  attested 
or  probable  for  Aeschylus,  we  must  consider  other  possibilities  :  (a)  that  yap  was  preceded 
by  an  infinitive  with  ’AAK/iava  as  subject ;  this  is  unattractive,  for  if  the  quotation  is  from 
Aleman  himself  it  cannot  be  evidence  that  Aeschylus  proved  Aleman  to  be  a  Spartan  (2-3), 
unless  indeed  Aeschylus  is  not,  after  all,  the  tragedian  but  some  scholar  hitherto  unknown  ; 
(b)  that  the  quotation  from  Aeschylus  begins  at  A  rot c  ‘Y a>avd- ;  a  chorus  in  Aeschylus  might 
Say  Something  like  A  rote  'Ya/ayWoic  I  a.K0vca  rav  ArjBovcov  [  at  trap  Ei5 pdra  poatci  |  rav  ’ Ap,vt<\aiav  .  .  . 
Since  the  content  of  the  next  seven  lines  is  indeterminable,  there  is  no  profit  in  speculating 
how  the  quotation  may  have  testified  to  the  Spartan  nationality  of  Aleman,  unless  *  Amy- 
claean  ’  somehow  referred  to  Aleman,  the  adjective  being  regarded  as  evidence  that  he  was 
a  native  Lacedaemonian  (as  Lobel  observes,  the  expression  ‘  Cean  nightingale  ’  in  Bacchy- 
lides  iii.  98  might  be  quoted  as  evidence  that  the  poet  was  a  native  of  Ceos).  15  ’A rap- 

vl8a :  cf.  the  Commentary  on  the  Partheneion  in  2389  6.  ii.  8-9  ’Ara/WSec,  equally  in¬ 
scrutable. 
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Lower  part,  21-45 

The  following  text  may  represent  the  general  sense  fairly  enough  so  far  as  it  goes  : 

oi38p  yap  a[A|a6Ao  ru)v  A  [  7ra]f)aAeA[ot|*77r€i'  ou8[A  tmv  Kajra  pi^Kpov  [28  d^lojv  Ao[yow 

yeyeu^rjpe\2t>ya>v  e’crt  [Be]  ouS^  [  ]  [  ]  |30  die  Aafce8a[i]/iowtot  ror[e  |31  hreCTpcav  AuBA  ovra  |32  SiSdacaAoi/ 

ran-  Ovyare\  13pcuv  ical  e<IAW ai\v  vo,Tp(o[ic  | 34  yopols  to[  t  ^  >  rwv  [a|  2Syon'lcac8a[i  8]e  p-pSAnojl  ]  | 36  /eat  vSv  eri 
[£e]vt*d>i  Keypij[v\3lTai  StSacKaAcut  X°pl^v  |3Sy]C2/)  64  \E'hv  co<j>ia[v  rro|39A]m;v  eV[o]«;cadro  [owe  etjede  |40 
icrtv  ea[w]roO  Ka.Tt}\yopa.v  |41  Trip  (?)  rots  d\ic\paa.  rov  [’AA«/aa|42va  Kal  Aey«v  oti  fialpjiapoc  |43  tfv  i<ai  AuBoc 
virAp  A[i»Siac  | 44  7r]ar/5tSoc  xat  ye[yovc  .  .  . 

On  this  question,  whether  Aleman  was  a  Spartan  or  a  Lydian,  see  also  2389  9.  i  with 
Lobel’s  notes  ;  my  Par  then  eion,  pp.  166  fL  It  is  difficult,  and  may  prove  ultimately  impos¬ 
sible,  to  reconstruct  the  sequence  of  arguments  in  detail.  Prima  fade  it  seems  clear  that 
29-37  offer  an  argument  in  favour  of  Aleman’s  Lydian  origin  :  it  is  (not  surprising)  that 
the  Spartans  made  him  choir-master,  for  to  this  very  day  they  employ  foreigners  in  that 
office  \  But  the  coherence  fore  and  aft  is  disputable  :  38  ff.  make  the  point  that  Aleman 
would  not  have  proclaimed  himself  a  Lydian  in  his  poems,  if  the  Spartans  had  conferred 
citizenship  upon  him  :  this  looks  like  a  new  point,  a  rejection  of  a  compromise-theory  that 
Aleman  was  a  foreigner  indeed,  but  later  made  a  Spartan,  In  itself  this  is  coherent  with  the 
support  of  the  Lydian  theory  in  29-37,  but  it  is  not  easy  to  see  how  this  new  point  can  have 
been  introduced  by  the  particle  yap  (38),  whether  dAAd  ydp  or  Kal  ydp  or  conceivably  en  yap. 
The  coherence  of  29-37  with  what  precedes  is  harder  to  establish.  It  looks  as  though  an 
argument  is  being  based  on  the  fact  that  somebody  made  no  mention  of  Aleman  in  a  com¬ 
prehensive  history  of  some  place.  If  so,  that  place  is  likely  to  be  Lydia  (and  the  supplement 
Ed>0o[c  in  24  becomes  very  attractive) :  for  it  is  not  very  likely  that  a  comprehensive  history 
of  Sparta,  at  least  one  relevant  to  this  discussion,  should  have  made  no  mention  of  Aleman, 
and  the  absence  of  such  mention  would  anyway  appear  to  throw  no  light  on  the  question 
of  his  birthplace.  But  if  something  like  A  Au3«u,  A  AuSoA  is  to  be  supplied  in  26,  the  argu¬ 
ment  is  prima  fade  in  favour  of  the  Spartan  theory  ;  it  can  only  be  reconciled  with  the 
Lydian  theory  of  29  fL  if  some  special  hypothesis  be  adopted,  e.g.,  that  the  argument  of 
25  ff.  was  introduced  with  an  expression  of  disagreement  (but  the  phrasing  of  25-9  is  not 
in  favour  of  this) ;  or  that  the  passage  as  a  whole  is  simply  a  list  of  arguments  and  counter¬ 
arguments  juxtaposed. 

It  will  not  be  thought  that  this  evidence,  whatever  view  be  taken  of  the  coherence  of 
its  parts,  contributes  anything  of  value  to  the  question  whether  Aleman  was  a  Lydian.  It 
is  clear  that  that  question  could  only  be  answered  by  inference  from  facts  which  admitted 
different  interpretations.  The  argument  offered  here  in  39  ff.,  that  Aleman  would  not  have 
proclaimed  himself  a  Lydian  if  he  had  been  admitted  to  Spartan  citizenship,  is  plainly  in¬ 
valid  :  such  proclamation  might  have  occurred  only  in  poems  composed  before  his  admission 
to  citizenship.  On  the  question  how  any  problem  could  arise  if  Aleman  himself  asserted 
his  Lydian  origin,  I  have  nothing  to  add  to  what  I  have  said  elsewhere  (Parthendon,  pp. 
166  ff.). 

As  for  the  detail :  29  :  I  have  not  found  a  word  suitable  at  once  to  the  sense,  the  con¬ 
struction  with  d >c,  and  the  letter-traces.  34-5  :  dyaavlcacdai  Be  /wjSeVco,  ‘  but  did  not  yet 
compete  is  obscure  both  in  construction  and  in  relation  to  the  sense  of  the  context.  I  have 
contemplated,  but  am  inclined  to  reject,  the  possibility  of  a  mixed  construction,  tic  iirjcTrjcav 
for  the  first  clause  and  an  infinitive  for  the  second,  dywvtcacdao  Be  Aw  [cat'],  ‘  but  did  not 
yet  allow  foreigners  to  compete  ’.  The  word  or  words  preceding  dy<uvlcac8ai  cannot  be  made 
out :  I  should  have  expected  -tow  to  be  the  end  of  a  participle  agreeing  with  Nijfiiov  and 
governing  xopotc.  41  :  r/  :  A  might  have  been  expected,  but  the  second  letter  is  clearly  r\ 
and  the  first  was  certainly  not  e.  The  possibility  of  v,  suggested  by  Dr.  Barns,  is  worth 
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considering ;  one  would  expect  to  see  a  trace  of  the  right-hand  end  of  the  crossbar,  but  it 
is  not  difficult  to  find  other  examples  of  this  letter  in  which  the  right-hand  upright  is  almost 
if  not  quite  straight,  and  in  which  the  crossbar  does  not  extend  perceptibly  beyond  the  top 
of  the  right-hand  upright. 

Frr.  2-5.  Text 

Fr.  2:2  [ :  upper  left  arc  of  a  circle. 

Fr.  4  :  6  ]  [ :  lower  left  arc  or  foot  of  an  upright  hooked  to  right.  7  . ,  [ :  feet 

of  strokes  asc.  to  right,  aA  likely.  10  }[:  on  the  edge  of  the  break,  k  not  excluded. 

Fr.  5  (a),  (b),  (c).  Fr.  (b)  is  fixed  vertically  by  the  fibres  of  the  back ;  the  horizontal 
relation  is  undetermined,  but  it  probably  stood  below,  not  above,  (a)  col.  i.  Fr.  (c)  is  fixed 
horizontally  by  the  cross-fibres  ;  distance  indeterminable. 

Col.  i :  18  After  A,  foot  of  an  upright. 

Col.  ii :  1  [ :  foot  of  an  upright.  5  ]  _  :  a  small  hook  to  the  right  on  the  line, 

a  possible  but  not  verifiable.  [ :  start  of  a  stroke  on  the  line  asc.  to  right,  x  among  the 
probabilities.  8  ]  :  end  of  a  stroke  slanting  from  the  left  down  to  the  line  ;  not  8. 

Between  1  and  S,  room  for  a  broad  letter,  of  which  the  top  left-hand  corner  is  preserved, 
bearing  some  resemblance  to  the  angle  of  y  but  not  incompatible  with  c  as  written  in  some 
places.  9  e  fairly  certain,  though  only  the  middle  of  the  back  and  the  right-hand  part 
of  the  cross-stroke  are  visible.  10-11  ao|o$iAec  written  in  error.  15  1 .  :  only  the 
top  of  the  letter  visible,  apparently  an  arc  level  with  the  letter-tops  ;  certainly  not  a.  21 

Before  SeBe,  top  of  an  upright  tilted  slightly  to  the  left.  22  _  [  :  upper  left-hand  arc 

of  a  circle.  ]  :  upper  part  of  an  upright  tilted  slightly  to  the  left.  At  the  edge  of  the 
break,  beyond  the  end  of  the  line  and  above  the  level  of  the  letters,  part  of  a  stroke  rising 
to  the  right.  23  [  :  foot  of  a  stroke  asc.  to  right  from  below  the  line.  27  <  [ :  w  or 

yi  or  yi J.  28  _  [ :  e  or  8. 

Frr.  2-5.  Commentary 

Fr.  4  :  2  Presumably  rvjyxdvei. 

Fr.  5  :  Col.  i :  21  if.  :  possibly  a  reference  to  Aleman  fr.  24  (Bergk),  odSe  |  [©eccaAdc 
yAoc  aAAa]  Cap<U\wv  ktA, 

Col.  ii :  I  cannot  make  sense  or  metre  of  the  quotations  in  this  column.  2-3  The  con¬ 
text  suggests  dAAct  dy[A<rioc  ]  r^v  i?]At«A*i>  6  [’Ay>;[c][[8a/xoc. 

5  ff.  It  looks  as  though  Aleman  is  here  said  to  have  used  eA €<f>dvnvoc  metaphorically, 
=(  ivory-white  ’,  a  usage  quoted  by  LSJ  only  from  Crates  fr.  29  and  the  Anacreontea. 
5-6  probable. 

8-12  Til:  evidently  Agesidamus.  ]Aaie :  I  cannot  make  anything  of  this;  a  genitive 
governed  by  apye  would  be  helpful  but  was  not  written  ( dot]8ac  cannot  be  read).  A vpai- 
[vaic  *  at  A  Cmtgrjjt  j^opfrtSec  Bd«yat  Hesych. ;  see  2389  35.  i.  5  with  Lobel  s  notes,  PwSapt- 
Batei'af  :  however  this  is  articulated  (TwSa/dB’  atA  a[,  TuvSaptB’  atomic,  IvyBaptSai  I  Aa[  ?),  the 
result  is  obscure  in  the  context ;  nor  is  alypS.  1  (let  alone  alypat)  at  all  helpful.  10-12  The 
hiatus  after  xopayi  is  intolerable  unless  interlinear,  and  kA<t«W  is  not  the  form  expected  after 
Par  then.  44  d  *-Aewd  ^opayde.  aio^tAA  x°PaY(*)  I  ‘Ayijeffiajtw  kAciW  Aap.oTip.tSa  would  make  satis¬ 
factory  metre. 

15-18  This  quotation,  like  the  former,  seems  wanting  in  coherent  sense  and  metre  ; 
presumably  it  abbreviates  Aleman’s  text.  ayApatyoc  was  already  attested  for  Aleman  by 
Eust.  II.  314.  43,  cf.  2390  1.  i  (b)  4.  a yep-  was  not  written  here ;  u>yep-  i s  just  possible  in 
itself  but  incompatible  with  the  following  case-endings,  avra  is  unintelligible  :  av rot,  airel  ? 
dpdw :  Ap.  Dysc.  pron.  12 1  B  quotes  Aleman  (fr.  66  Bergk)  for  dpiov  as  Doric  genitive  of 
apdc,  and  it  would  be  rash  to  trust  this  commentator  on  details  of  dialect  (he  can  even  write 
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f*tKec  for  ^tKec)  i  disyn-  is  likely  enough  in  Aleman  (my  Parthcneion,  pp.  119  f.),  and 
t  e  sequence  _  _ .  KypaTwc  xopayde,  J  avrol  yap  dp4<pv  aAocec  vnavt ai  makes  good  metre  so  far  as  it 
goes.  I  do  not  trust  the  metre  of  what  follows  :  j>l\ 01  A  dyeV«o. t  in  isolation  is  about  as 
unlikely  as  4<A <»  t  «?<*« M  mWiravoi  in  sequence  ;  possibly  RAot  re  «dyA*»»  W«. 

Frr.  6-25.  Text 

,  4.  n-r‘  \  The  velt^al  Rations  of  (a),  (b)  and  (c)  are  fixed  by  the  fibres  ;  there  is  no  means 
(^andfr)  °W  m 1  1S  misslng  1)etween  \a)  and  (b),  or  whether  anything  is  missing  between 

(a) :  1  feet  of  two  uprights  hooked  to  right ;  the  space  between  them  suggests 

I '  ^  -I . .  f  ■  clubbed  apex  of  an  upright  slightly  tilted  to  left  followed  by 

top  left  arc.  8  [:  wor0,  J 

(^)  •  1  ] ,  [  •  base  of  a  circle.  3  1 . :  end  of  a  horizontal  as  of  r. 

( ;  I1°  ]  ■  '  apparently  A,  presumably  right-hand  half  of  g.  [ :  c,  unless  o  or  «. 

li  T  i  ind a  a  hoj',zontaI  as  of  y ;  of  f,  only  the  right-hand  end  of  the  base  ;  of  A.  only 
the  left-hand  end  of  the  cross-stroke.  13  ] , :  left-hand  arc  and  base  of  a  circle,  pre¬ 

sumably  o  but  smaller  than  usual. 

Fr.  7  :  1  Before  *,  foot  of  an  upright  hooked  to  right,  then  another  less  hooked  and 
not  reaching  the  line  ;  ]r,  suggested,  but  two  letters  possible.  4  [ ;  trace  of  top  left 

Fr.  8  :  4  ]  > :  end  of  a  stroke  asc.  from  left,  above  the  tops  of  the  letters,  as  of  right- 
land  branch  of  v.  ,  [ :  above  the  end  of  the  horizontal  of  y,  a  trace  consistent  with  tip  of 
left-hand  branch  of  v.  K 

1  4.*-  Fl'  9  :  :  ^W,°  do1;S  as  of  a  line  sloPinS  down  to  the  right  from  the  level  of  the 

letter-tops,  left-hand  branch  of  *  suggested.  3  Of  T>  only  left-hand  tip  of  horizontal. 
4  1  op  of  circle.  ^ 

Fr.  n  :  1  [  base  of  0  or  c.  2  [ :  lower  left  quadrant  of  a  circle. 

Fr.  13  (a)  and  (b)  are  apparently  line-ends  from  the  same  column  :  the  interval  between 
them  is  indeterminable. 

,  ®  :  2  h  . :  trace«  compatible  with  loop  of  P  and  tip  of  *.  3  ]  :  end  of  a  stroke 

desc.  from  left  not  quite  to  the  Ime,  followed  by  lower  half  of  an  upright  hooked  to  right. 

[ :  an  angle  at  level  of  letter-tops  formed  by  a  thin  stroke  asc.  from  left  and  a  thick  stroke 
desc.  also  to  left  but  less  sharply,  followed  by  traces  of  a  cross-stroke  level  with  the  letter- 
t0PS-  5  ,  [ :  an  upright,  close  to  a,  perhaps  P. 

Fr.  14  :  1  Foot  of  an  upright  and  lower  left  arc  of  a  circle.  3  ]  :  end  of  a  hori¬ 
zontal  touching  the  middle  of  e,  perhaps  9 .  4  [ :  top  of  a  stroke  desc.  to  left,  prob- 

aoiy  a  or  A.  1  7  r 

Fr.  15  :  2  ]  :  end  of  a  cross-stroke  just  below  the  letter-tops,  perhaps  y.  %  r  • 
small  arc  as  of  upper  left-hand  part  of  a  circle.  * 

Fr.  16  :  Smaller  letters,  from  end  of  a  line. 

.  i\1'  N  \  1 J  . .  bottom  of  e  or  c  followed  by  foot  of  an  upright.  [ :  foot  of  an 
upright  hooked  to  right  followed  by  a  trace  just  above  the  line.  4  ]  • "  right-hand  arc 
•  Of/i  °my  tips  of  the  upright  and  upper  right-hand  branch.’  6  1  :  A  or 

right-hand  half  of  p,.  8  .  [ :  a  or  possibly  A.  g]v:  only  the  right-hand  branch. 

,  Fr;  18  (a)  and  Q>)  placed  as  shown  on  evidence  of  cross-fibres,  interval  unknown ; 
fr.  19  probably  comes  from  the  end  of  the  same  column  as  fr.  18  (/>). 

(a):  col.  i :  1  ] . :  top  of  an  upright.  11  ].:  right-hand  arc  of  „  or  13  k  : 

y  end  of  tail,  but  not  like  ]AA.  Col.  ii-f  (b) :  6  _  [ :  resembles  top  left  angle  of  v. 
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18  (b)  ] . : 


17  (A)  ]  :  right-hand  arc  of  a  circle.  18  [:  left-hand  half  of  e  or  9. 

tip  of  a  stroke  on  level  of  centre  of  e.  21  (b)  >  [ :  top  half  of  a  circle. 

Fr.  21  :  3  [ :  a  stroke,  level  with  the  letter-tops,  asc.  to  right. 

Fr.  23  :  2  [ :  compatible  with  end  of  top  left  branch  of  u  or  x- 

Fr.  24  :  Perhaps  ends  of  lines  in  same  column  as  fr.  25.  1  ] ,  [ :  end  a  Stroke 

desc.  well  below  the  line.  2  [ :  centre  of  left-hand  arc  of  a  circle. 

Fr.  25  :  4  ]  :  right-hand  arc  of  o  or  w. 

Frr.  6-25.  Commentary 

Fr.  6  :  (a) :  3  AucaWpxov,  4-5  ’AlpicrorefA-,  5-6  u]P  'Apicrdplxov.  In  7,  apparently  Pit- 
tacus’  father  Iiyrrhas,  ™  "Triplac  or  possibly  tov  Tp|>]aoj>  (cf.  Alcaeus  fr.  129.  13). 

(c)  :  3  ]evOvfua[  or  e]mdviuci[  possible.  6  Perhaps  d^»Auc[a-  (but  fr.  33.  2 

cannot  be  placed  here). 

Fr.  8  :  4  Voyyv[\-  suggested ;  Sappho  fr,  95.  4,  cf.  fr.  22.  10. 

Fr.  17  :  4  Aac>«J|[A{e)iov  might  suit  the  context.  6  ’AA/cJgav  likely.  7  ro[5] 

likely.  8  Presumably  feA[e]wai  Cap|[Setc,  or  [-Siec. 

Fr.  26  col.  i.  Text 

Frr.  (b),  (c)  are  located  as  shown  on  the  evidence  of  both  back  and  front  fibres. 

.6  Before  repac,  a  trace  at  the  level  of  the  letter-tops  ;  the  gap  barely  suffices  for 
erepat,  Certainly  not  for  r[r){i.)v]crepai.  7  Strrayapecna  Corrected  to  Swraiyapeicma  by  the 

first  hand.  8  Apparently  a»8toAA  written  for  ^S^tStaAA  ;  the  correction  above  the  line 

should  presumably  have  been  S'  (=Sid)  not  S'  (— 3<f).  9  Sevrep  corrected  to  §et»p. 

10  Oeai  corrected  to  flea.  11-12  napOeveePa)\cai'  corrected  to  vapBevewclav.  20  After 

flf,  the  top  arc  of  a  circle.  24  (c)  ]  _ :  a  trace  as  of  the  tip  of  the  upper  branch  of  «. 

'25  ]  [ :  the  tip  of  a  tall  letter,  <f>  or  followed  by  a  dot  at  the  level  of  the  letter-tops. 

26  ]AVt4[  possible.  Before  At?,  the  greater  part  of  a  circle  open  to  right  (as  in  c)  preceded  by 
the  foot  of  an  upright ;  possibly  to  be  combined  as  k.  30  [ :  top  angle  and  left- 

hand  upright  of  v  or  perhaps  v  or  y. 

(d)  ;  3  ]  :  end  of  a  stroke  desc.  from  left.  6  ]  :  top  of  an  upright.  8  _  [ : 

left-hand  arc  of  o  or  to.  This  fragment  is  located  as  shown  on  the  evidence  of  the  fibres. 

Fr.  26  col.  i.  Commentary 

The  information  given  here  is  new  and  surprising  : 

(a)  There  are  many  allusions  to  Stesichorus’  Palinode  from  Plato  onwards,1  but  never 
an  indication  of  two  Palinodes.  In  one  of  these,  we  learn,  Stesichorus  criticized  Homer  for 
saying  that  Helen  herself,  not  a  phantom  of  Helen,  went  to  Troy ;  in  the  other,  he  found 
fault  with  Hesiod— why,  we  do  not  know  (Hesiod  is  said  to  have  been  the  first  to  introduce 
the  phantom  of  Helen,  fr.  266  Rz.  =Schol.  Lycophr.  822).  All  other  writers  refer  to,  or  pre¬ 
suppose,  not  two  Palinodes  but  two  poems  of  which  the  first  contained  the  Slander  (17  tt?c 
'BAen/c  KaKriyopla,  Plato),  the  second  was  the  Palinode  (t^v  KaXovpevijv  llaXivanUav,  Plato  and 
Isocrates) ;  the  former  is  called  rj  spvpocOev  <ui8ij  by  Maximus  Tyrius,  o  mpdrapoc  A dyoc  by 
Philostratus,  the  latter  is  ij  verepov  <Ai8ij  in  Dio  Chrysostomus. 

(, b )  It  looks  as  though  Chamaeleon  is  the  authority  not  only  for  the  quotations  from  the 

r  Full  testimonia  in  my  Poetae  Melici  Graeci,  fr.  192.  The  most  important  passages  are 
Plato,  Phaedr.  243  a,  Rep.  586  c,  Isocrates,  Helen  64,  Dio  Chrys.  Or.  xi.  4%  Pausan.  iii.  19. 11, 
Philostr.  Vit.  Apoll.  vi.  11,  Aristid.  Or.  xlv.  54  (ii,  p.  72  Dind.),  Or.  xiii.  131  (i,  p.  212  Dind.) 
with  schol.  (iii,  p.  150  Dind.),  Max.  Tyr.  21.  1,  Tzetzes  on  Lyc.  Alex.  113,  Suda  s.v.  Ctijc.  iv. 
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Tjhxec  for  aXcKec)  •  dfzewv  disyll.  is  likely  enough  in  Aleman  (my  Partheneion ,  pp.  119  f.),  and 
the  sequence  _  _  _  Kyparwc  x°payd>c,  j  a-inol  yap  dpeojv  aXutec  veaviiu  makes  good  metre  so  far  as  it 
goes.  I  do  not  trust  the  metre  of  what  follows  :  r  dyeWtot  in  isolation  is  about  as 

unlikely  as  <f>lX<u  A  dye'n «*  /edviWot  in  sequence  ;  possibly  1  re  «dyeV«ot  Mmmu. 

Frr.  6-25.  Text 

^'^ie  relations  of  (a),  (^)  and  (z)  are  fixed  by  the  fibres  ;  there  is  no  means 

of  teHmg  how  much  is  missing  between  (a)  and  (b),  or  whether  anything  is  missing  between 
(b)  and  (c). 

(a):  1  . .  [ :  feet  of  two  uprights  hooked  to  right ;  the  space  between  them  suggests 
T  .  [  or  y  .  [*  7  1 . .  I :  clubbed  apex  of  an  upright  slightly  tilted  to  left  followed  by 

top  left  arc.  8  [ :  o>  or  o. 

(^)  ■  1  ] .  C  •  base  of  a  circle.  3  3 . :  en<i  of  a  horizontal  as  of  r. 

(c):  10  ] . :  apparently  A,  presumably  right-hand  half  of  p.  j  :  c,  unless  o  or  «j. 
12  ]  :  end  of  a  horizontal  as  of  y  ;  of  e,  only  the  right-hand  end  of 'the  base  ;  of  j/}  only 
the  left-hand  end  of  the  cross-stroke.  13  ]  :  left-hand  arc  and  base  of  a  circle,  pre¬ 

sumably  o  but  smaller  than  usual. 

Fr.  7:  1  Before  x,  foot  of  an  upright  hooked  to  right,  then  another  less  hooked  and 
not  reaching  the  line  ;  ]y  suggested,  but  two  letters  possible.  4  [ :  trace  of  top  left 

arc.  ■ 

®  ■  4  1 .  •  end  of  a  stroke  asc,  from  left,  above  the  tops  of  the  letters,  as  of  right- 
hand  branch  of  u.  t  [ :  above  the  end  of  the  horizontal  of  y,  a  trace  consistent  with  tip  of 
left-hand  branch  of  v.  r 

Fr.  9  :  1  J;  two  dots  as  of  a  line  sloping  down  to  the  right  from  the  level  of  the 
letter-tops,  left-hand  branch  of  „  suggested.  3  Of  r,  only  left-hand  tip  of  horizontal. 
4  Top  of  circle. 

Fr.  11  :  1  _  [  base  of  o  or  e.  2  .['■  lower  left  quadrant  of  a  circle. 

Fr.  13  (a)  and  (b)  are  apparently  line-ends  from  the  same  column  ;  the  interval  between 
them  is  indeterminable. 

(P)  •  3  3 . ,  •  traces  compatible  with  loop  of  p  and  tip  of  1.  3  ]  ■  end  of  a  stroke 

desc.  from  left  not  quite  to  the  line,  followed  by  lower  half  of  an  upright  hooked  to  right, 

[ :  an  angle  at  level  of  letter-tops  formed  by  a  thin  stroke  asc.  from  left  and  a  thick  stroke 
desc.  also  to  left  but  less  sharply,  followed  by  traces  of  a  cross-stroke  level  with  the  letter- 
t0Ps-  5  .  t  ■'  an  upright,  close  to  «,  perhaps  p. 

Fr.  14  :  i  Foot  of  an  upright  and  lower  left  arc  of  a  circle.  3  ]  :  end  of  a  hori¬ 
zontal  touching  the  middle  of  e,  perhaps  6.  4  [:  top  of  a  stroke  desc.  to  left,  prob¬ 
ably  « or  A.  ‘  *  1 

Fr.  15  :  2  ]  t :  end  of  a  cross-stroke  just  below  the  letter-tops,  perhaps  y.  x  [ : 
small  arc  as  of  upper  left-hand  part  of  a  circle.  ' 

Fr.  16  :  Smaller  letters,  from  end  of  a  line. 

.  -^r‘  T7  :  1  ] . . :  bottom  of  e  or  c  followed  by  foot  of  an  upright.  [ :  foot  of  an 
upright  hooked  to  right  followed  by  a  trace  just  above  the  line.  4  ]  :  right-hand  arc 

•  t  T  “  j  t°f  °nly  tipS  °f  the  uPriSht  and  uPPer  right-hand  branch.'  "  6  ]  :  A  or 
right-hand  half  of  p.  8  _  [ :  «  or  possibly  A.  9  Jy  :  only  the  right-hand  branch. 

■^r’  (a)  and  (b)  placed  as  shown  on  evidence  of  cross-fibres,  interval  unknown  ; 

fr.  19  probably  comes  from  the  end  of  the  same  column  as  fr.  18  (b). 

(a)  :  col.  i :  1  ]  :  top  of  an  upright.  11  ]  _ :  right-hand  arc  of  o  or  <u.  15  ]a  : 

only  end  of  tail,  but  not  like  ]AA.  Col.  ii-j-  (b) :  6  _  [ :  resembles  top  left  angle  of  v. 
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17  (M  ]  ;  right-hand  arc  of  a  circle.  18  [ :  left-hand  half  of  e  or  0,  18  (b)  ]  ^ : 

tip  of  a  stroke  on  level  of  centre  of  e.  21  (b)  _  [ :  top  half  of  a  circle. 

Fr.  21  :  3  [ :  a  stroke,  level  with  the  letter-tops,  asc.  to  right. 

Fr,  23  :  2  [ :  compatible  with  end  of  top  left  branch  of  v  or  y. 

Fr.  24  :  Perhaps  ends  of  lines  in  same  column  as  fr.  25.  1  ] .  [ :  end  of  a  stroke 

desc.  well  below  the  line.  2  _  [ :  centre  of  left-hand  arc  of  a  circle. 

Fr.  25  :  4  ]  :  right-hand  arc  of  0  or  w. 

Frr.  6-25.  Commentary 

Fr.  6  :  ( a ) :  3  At«a[ta/>yo«,  4-5  ’A]/kctotc[A-,  5-6  u]7r’  ’A ptcraplxov.  In  7;  apparently  Pit- 
tacus’  father  Hyrrhas,  tw  ”Tp[p]ac  or  possibly  tou  *Tpb>]ao[V  (cf.  Alcaeus  fr.  129.  13). 

(c)  :  3  ]ev0vpia[  or  €]mdvp.ia[  possible.  6  Perhaps  eytcX^pa  dnoXvc[a-  (but  fr.  33.  2 

cannot  be  placed  here). 

Fr.  8  :  4  royy^A-  suggested ;  Sappho  fr.  95.  4,  cf.  fr.  22.  10. 

Fr.  17  :  4  AacKu'[[A(e)«ov  might  suit  the  context.  6  ’AA k^/mv  likely.  7  ro[0] 

likely.  8  Presumably  «A[<=]iva!.  Cdp|[§«c,  or  [-8tec. 

Fr.  26  col.  i.  Text 

Frr.  (b),  (c)  are  located  as  shown  on  the  evidence  of  both  back  and  front  fibres. 

6  Before  re/mt,  a  trace  at  the  level  of  the  letter-tops ;  the  gap  barely  suffices  for  r[yi] 
erepat,  certainly  not  for  r[y<0i/|c«/HU.  7  Strrayapccira  corrected  to  krrwyapeuma  by  the 

first  hand.  8  Apparently  wSwAA  written  for  «,Suu8«xAA  ;  the  correction  above  the  line 

should  presumably  have  been  8'  (=8td)  not  8/  (=8e).  9  ^£t >rep  corrected  to  8evp. 

10  deat  corrected  to  6ea.  11-12  7rapfcveepw[cav  corrected  to  7rapdev€0ic\av.  20  After 

the  top  arc  of  a  circle.  24  (p)  ]  ,  J  a  trace  as  of  the  tip  of  the  upper  branch  of  «■, 

2d  ]  [ ;  the  tip  of  a  tall  letter^  (f>  or  followed  by  a  dot  at  the  level  of  the  letter-tops* 

26  ]Ay-n}[  possible.  Before  Atj,  the  greater  part  of  a  circle  open  to  right  (as  in  c)  preceded  by 
the  foot  of  an  upright  j  possibly  to  be  combined  as  3°  .  C  •  ^°P  anS^e  and  Fft- 

hand  upright  of  v  or  perhaps  v  or  y. 

(d)  :  3  ]  :  end  of  a  stroke  desc.  from  left.  6  ]  < :  top  of  an  upright.  8  _  [ : 

left-hand  arc  of  0  or  oj.  This  fragment  is  located  as  shown  on  the  evidence  of  the  fibres. 

Fr.  26  col.  i.  Commentary 

The  information  given  here  is  new  and  surprising  : 

(a)  There  are  many  allusions  to  Stesichorus’  Palinode  from  Plato  onwards,1  but  never 
an  indication  of  two  Palinodes.  In  one  of  these,  we  learn,  Stesichorus  criticized  Homer  for 
saying  that  Helen  herself,  not  a  phantom  of  Helen,  went  to  Troy ;  in  the  other,  he  found 
fault  with  Hesiod — why,  we  do  not  know  (Iiesiod  is  said  to  have  been  the  first  to  introduce 
the  phantom  of  Helen,  fr.  266  R z.  -Schol.  Lycophr.  822).  All  other  writers  refer  to,  or  pre¬ 
suppose,  not  two  Palinodes  but  two  poems  of  which  the  first  contained  the  Slander  (■>?  rye 
'EAeVyc  KUK-qyopta,  Plato),  the  second  was  the  Palinode  (n)v  koXov^v  IToAtmtStW,  Plato  and 
Isocrates) ;  the  former  is  called  y  epirpocdev  Ai8y  by  Maximus  Tyrius,  o  7 rporepoc  X 6yoc  by 
Philostratus,  the  latter  is  1)  verepov  toiSy  in  Dio  Chrysostomus. 

(b)  It  looks  as  though  Chamaeleon  is  the  authority  not  only  for  the  quotations  from  the 

1  Full  testimonia  in  my  Poetae  Melici  Graeci ,  fr.  192.  The  most  important  passages  are 
Plato,  Phaedr.  243  a,  Rep.  586  c,  Isocrates,  Helen  64,  Dio  Chrys.  Or.  xi.  40,  Pausan.  iii.  19.  n, 
Philostr.  ViU  Apoll.  vi.  ri,  Aristid.  Or.  xlv.  54  (ii,  p.  72  Dind.),  Or.  xiii.  131  (i,  p.  212  Dind.) 
with  schol.  (iii,  p.  150  Dind.),  Max.  Tyr.  21.  1,  Tzetzes  on  Lyc.  Alex.  113,  Suda  s.v.  Cryc.  iv, 
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two  Palinodes,  but  also  for  the  statement  that  there  were  two  Palinodes  (and  presumably 
for  the  information  about  their  contents).  It  is  not  easy  to  see  how  his  evidence  can  be 
reconciled  with  that  of  either  earlier  or  later  writers.  The  language  used  by  I  lato  and 
Isocrates  strongly  suggests  a  single  .Palinode,  without  a  rival,  t KaXovfUvrp  IToAiwoiMu',  a 
poem  commonly  called  by  that  name,  (  The  Palinode  ’.  We  now  learn  that  there  were  in 
fact  two  such  poems  j  and  we  are  free  to  suppose  that  (for  whatever  reason)  one  of  them  was 
more  celebrated  than  the  other,  and  acquired  in  course  of  time  the  exclusive  title  or  sub¬ 
title  ‘  The  Palinode  \  We  have  no  particular  reason  to  distrust  the  new  evidence  :  Chamae- 
leon  wrote  a  book  about  Stesichorus  (Athen.  xiv.  620  c),  and  is  not  likely  to  have  said  that 
there  were  two  Palinodes,  quoting  the  opening  lines  of  both,  unless  the  fact  was  manifest 
enough  :  we  at  least  are  not  in  a  position  to  discredit  or  even  to  dispute  his  testimony— 
he  had  certain  poems  in  front  of  him,  we  have  not.  The  fact  that  post-Alexandrian  writers 
speak  as  if  there  were  only  one  Palinode  is  open  to  the  further  possible  explanation  that  only 
one  of  the  two  was  extant  in  the  later  period  :  but  it  seems  most  reasonable  to  conclude  that 
two  Palinodes  were  in  existence,  of  which  one  was  more  obviously  a  Recantation  of  the 
Slander,  more  directly  related  to  it,  and  specially  worthy  of  the  name,  £  The  Palinode  ; 
whether  both  Palinodes  were  still  extant  at  the  time  of  our  Commentary,  we  cannot  tell. 

(A  The  fact  stated  here,  that  the  Stesichorean  Plelen  stayed  with  Proteus  in  Egypt 
while  her  phantom  went  to  Troy,  was  already  familiar  to  us.  from  the  scholia  on  Aristides 
and  from  Tzetzes.  Most  modern  accounts  have  rejected  their  testimony ;  wrongly,  as  we 
now  see,  but  not  unreasonably.  It  was,  no  doubt,  a  risky  inference  from  Stesichorus  words 
o08’  mac  iy  vyvclv  tic &potc,  that  Helen  did  not  sail  with  Paris  at  all ;  we  now  learn  that  it 
was  a  false  inference,  for  Helen  did  travel  as  far  as  Egypt,  and  Stesichorus  merely  meant  that 
she  did  not  ao  all  the  way  to  Troy — ouS’  eftac  eV  vqvdv  is  to  be  taken  closely  with  the  next 
line,  o)58’  hero  lUpyapa  Tpoiac.  But  the  fact  remains  that  Dio  of  Prusa  states  explicitly  that 
the  Stesichorean  Plelen  ‘  never  sailed  anywhere  at  all  ’,  and  that  the  story  of  her  arrival  in 
Egypt  was  to  be  found  in  ‘  certain  others  \  This  is  now  seen  to  be  a  falsehood,  a  remarkably 
careless  and  misleading  blunder.  It  has  put  most  modern  scholars  on  the  wrong  track,  lead¬ 
ing  them  to  look  for  other  answers  to  the  question,  ‘  Where  did  the  Stesichorean  Helen  pass 
the  years  of  the  Trojan  War  ?  ’  The  answer  has  been  given  (with  the  help  of  Eur.  Or.  1636  f., 
Hor.  Epod.  xvii.  40  ff.)  that  Helen  was  transformed  into  a  star,  Kdcropi  re  HoAuSetRei  T  &> 
aWepoc  irrigate  cwdaKoc.  All  this  work  must  now  be  undone  ;  and  it  is  worth  noting  that  our 
Commentary  gives  no  support  (rather  the  reverse)  to  the  theory,  based  mainly  on  Eur.  Hel. 
44  ff that  the  Stesichorean  Helen  went  to  Egypt  not  by  ship  with  Paris  but  by  an  in  the 
arms  of  Hermes.  The  account  given  by  the  scholia  on  Aristides  and  by  Tzetzes,  being  now 
confirmed  in  one  respect,  is  quite  likely  to  be  reliable  in  another  :  that  Helen  was  taken  away 
from  Paris  by  Proteus  in  Egypt  (cf.  26  (a)  15-16  above).  Finally,  we  have  learnt  a  new 
lesson  about  the  danger  of  the  argument  ,  ex  silentio  :  Herodotus  (11.  113  ff.)  devotes  some 
time  and  trouble  to  looking  for  confirmation  in  early  poetry  of  the  story  told  by  Egyptian 
priests  about  Helen’s  sojourn  there.  Homer,  he  thought,  knew  it  but  suppressed  it ;  the 
Cypria  knew  nothing  of  it ;  not  a  word  about  Stesichorus,  who  was  ready  to  provide  just 

what  the  historian  wanted.  ..  . 

Stesichorus’  adjectives  are  very  rare  :  ^A^uoAttoc  Pi.  Nem.  vn.  9,  Cormna  2.  5, 

XpvcSTTTcpoc  (of  Iris)  I-Iomer  twice,  h,  Cer.  3.14,  (of  Eros)  Ar.  Av.  1738,  elsewhere  only  late 
(Movccu  YpvcoTTTepvyoi  Plim.  Or.  xiv.  37  —  xlviii.  37  Col.).  .  . 

16-22  It  is  not  elsewhere  recorded  that  Demophon  was  carried  to  Egypt  on  the  way 
back  from  Troy.  per&  r&v  ©e  [  ]8«w  :  there  is  no  obviously  suitable  supplement  except 

0cc[Tta]8^ ;  if  this  is  correct,  we  shall  think  it  no  exaggeration  to  say  that  S.  eW onofijc* 

22^4  D.’s  mother  is  commonly  Phaedra,  but  Antiope  according  to  Pindar,  Ariadne 
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according  to  schol.  Horn.  Od.  xi.  321  {Myth.  Lex.  and  RE  s.v.) ;  not  elsewhere  lope ,  whose 
marriage  to  Theseus  is  mentioned  in  Plut.  Thes.  29. 

24- 5  ’AJicttyiew'IVa  8e  j  eV]  4>a[tSpac  is  possible,  but  a  less  conventional  name  may  well  have 
stood  in  this  context, 

25  ck  8e  rfjc  'Ap[a\t,ovoc  'iTTTToJXvrrjC. 

31  Amphilochus  is  the  speaker  in  Stes.  fr.  17  Bergk. 

Fr.  26  col.  ii.  Text 

6  At  the  end,  two  dots  level  with  the  letter-tops ;  it  is  impossible  to  say  what  case  of 
Crqclxopoc  was  written,  7  ]  :  1  likely ;  if  so,  room  for  three  letters  in  the  gap.  [ :  tu 
possible  as  well  as  o.  9  init.  ]  _ :  thick  end  of  a  stroke  level  with  the  letter-tops,’  more 
bulbous  than  expected  for  the  tip  of  the  horizontal  of  y.  11  ]  :  first,  what  could  be 

the  base  of  c  or  e,  then  two  traces  both  more  or  less  horizontal  on  the  line.  14  J  :  a 

dot  above  the  general  level.  23  pfocw  possible  and  perhaps  better  suited  to  the  space. 
24  ]  :  upper  arc  of  c  or  «  followed  by  a  dot  just  below  the  level  of  the  letter-tops.  27 

]  #  _  :  a  small  trace  as  of  the  right-hand  end  of  the  cross-stroke  of  y  or  t,  followed  by  tops 
of  two  uprights.  ]  _  [ :  two  upper  arcs  close  together,  the  first  suggesting  p. 

Fr.  26  col.  ii.  Commentary 

1-7  The  sequel  suggests  that  the  sense  in  2-3  was  ‘  the  majority  of  other  poets  used 
Stesichorus  e.g.  raw  re  aAAaw  nai/rjrcbv  ol  nXelovec  rate  atfsoppatc  rate  rovrov  (cyptfcavTo),  But  rcav  re 
aAA«w  would  naturally  be  preceded  by  6  re  Crpciyopoc,  and  the  meaning  might  then  be  1  Stesi¬ 
chorus  used  the  narratives  of  X,  and  so  did  most  other  poets  This  is  not  easy  to  reconcile 
with  what  follows,  and  we  might  well  prefer  something  like  "  Stesichorus  used  the  narratives 
of  (e.g.)  Homer,  and  most  other  poets  used  his  ’,  scil.  Stesichorus’ ;  though  one  might  have 
expected  rather  ph>  .  .  .  Se  .  .  .  than  re  .  .  .  re  .  .  . 

4  If.  e.g.  pera  yap  "Opppov  tea t  'HctoSov  owSevl  paXXov  CrpcLyopov  cvp<j>a wouct. 

7-14  This  fact,  that  the  Aeschylean  recognition  by  means  of  the  lock  of  hair  in  the 
Choephoroe  was  taken  from  Stesichorus,  is  new  to  us.  8-9  rpiXo\ytav  seems  obvious, 
although  the  trace  does  not  suggest  y.  It  is  hard  to  think  of  anything  to  insert  between 
’Ay.  and  Xo.,  but  if  there  was  nothing  v.  9  was  a  very  short  line. 

14-24  Eur.’s  debt  to  Stesichorus  here  was  already  known,  schol.  Or.  268.  17  irap' 

pl v  yap  Xiyerai.  20  In  our  mss.  of  Eur.  (Or.  268-9)  p'  stands  before  Ane,  not  as  here 

before  i£apvv.  21-2  e.g.  ro£@  8*  £yct>,  r6£a  8e  cot.  23  KCKacpivoc  with  the  dative 

normally  means  c  excelling  in  ’  (epic  and  later)  or  ‘  furnished  with  ’  (Pindar  and  tragedy). 
The  sense  ‘  excelling  in  ’  can  only  be  assigned  to  xexaepeva  here  if  it  be  taken  to  govern  the 
infinitive  jidXXetv  (cf.  Od.  iii.  282  ixatvxno  <f>GXy  dvdpdimov  vfja  icvpepjffjc at)  with  •naXdpam  instru¬ 
mental  (or  local  ?),  ‘  by  the  power  of  [or,  ‘  in  ’  ?]  my  hands  excellent  at  striking  mightily 
Otherwise  we  may  have  to  suppose  a  novel  usage  broadly  similar  to  the  Homeric  dppevov  A 
TToXappiCLv  (Lobel  notes  the  verbal  resemblance  to  Hes.  Sent.  320  f.  dpcdpcvoc  TraXapipa  .  .  . 

WAAei'  IniKparioic). 

25- 7  The  sense  presumably  was  that  Euripides  took  from  Stesichorus  the  motif  of 
Iphigeneia’s  journey  to  Aulis  under  pretext  of  marriage  to  Achilles  (also  in  the  Cypria,  Horn, 
vol.  v.  104  Allen). 

Fr.  26  (/)  From  below  26  (e),  perhaps  without  interval.  5  ttow?t<3[v.  8  c]wopo[Xoy. 

9  d]epl. 

Frr.  27-47.  Text 

Fr.  42  :  Evidence  of  fibres  places  (d)  1  about  level  with  the  interval  between  (a)  4  and 
5  ;  there  is  no  particular  reason  to  assign  (a)  and  (d)  to  the  same  column  ;  ( b )  and  (c)  cannot 
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belong  to  the  same  column  as  (a),  but  may  come  from  the  top  of  the  next  column.  Interval 
between  ( b )  and  (c)  indeterminable. 

(a)  1  ]  :  edge  of  right-hand  arc  of  a  circle.  8  t  [ :  v  and  v  both  possible. 

(A  1  :  a  cross-stroke,  perhaps  a  filler.  3  ?[ :  perhaps  rather  6. 

h\  j  An  upright  hooked  to  the  right  followed  by  the  foot  of  an  upright  similarly  hooked. 
6  ]  :  end  of  a  cross-stroke  touching  the  top  of  the  left-hand  upright  of  y. 

’  Fr.  43  col.  ii :  2  ]  :  end  of  a  cross-stroke  touching  the  middle  of  the  back  of  a.  $ 

[ :  start  of  a  stroke  asc.  to  right.  6  ,  [ :  lower  left-hand  arc.  9  A  long  thin 
stroke  starts  between  €,1  and  reaches  to  middle  of  1  in  line  above.  11  t  [ :  left-hand  tip 

of  a  cross-stroke  at  the  level  of  the  letter-tops. 

Fr.  44  col.  i :  1  ]  :  a  horizontal  on  the  line,  S  or  possibly  «■.  1 4  [ :  foot  of  an  upright 

hooked  to  right,  then  two  dots  just  above  the  line,  w  _  [  possible.  2  .  [ :  foot  of  an 
upright.  3  ]  :  end  of  a  cross-stroke  as  of  y  or  t.  8  ]  _ :  tail  of  a  stroke  desc. 

from  left.  13  '  [ :  left-hand  arc..  15  ] , :  end  of  a  branch  asc.  from  left,  as  of  k 
or  y 

Col.  ii :  13  [:  top  left-hand  part  of  e  or  9.  ij  ,[:  left-hand  half  of  a  circle. 

Fr.  45  :  1  End  of  a  stroke  desc.  from  left,  then  the  foot  of  an  upright  with  a  stroke  rising 
to  the  right,  as  of  v ;  ««  or  A®  likely.  a  ] . :  foot  of  a  stroke  slightly  sloping  from  the 

left  not  quite  to  the  line.  After  b  c  (or  e  with  crossbar  obliterated),  then  the  foot  of  an  up¬ 
right  hooked  to  right,  then  the  base  of  a  circle  ;  («c[  possible.  4  .  [ :  top  left-hand 

arc  of  a  circle.  5  ]  :  a  dot  level  with  the  letter-tops.  [ :  the  foot  of  a  stroke  asc. 

to  right.  9  [:  tKe  left-hand  half  of  e  or  0.  15  J.:  end  of  a  cross-stroke 

touching  o  not  far  from  its  top.  16  [ :  tip  of  a  left-hand  branch  as  of  ».  19  !.• 

dots  as  of  top  and  bottom  of  an  upright.  20  _  [ :  compatible  with  v.  22  ]/.  foot  of 
a  stroke  desc.  from  left.  After  «,  the  foot  of  an  upright  hooked  to  right,  t  or  w  possible. 
23  ]  :  end  of  a  cross-stroke  touching  1  just  below  its  top.  25  Small  vacant  space 

between  at  and  ]  :  an  upright  on  the  edge  of  the  break.  _  [ :  the  start  of  a  stroke 

asc.  to  right,  the  slope  'suggesting  a  rather  than  A. 

Fr.  46 :  7  ]  :  tip  of  a  right-hand  branch  as  of  y. 

Fr.  47  :  1  [ :  left-hand  arc  of  a  circle.  2  _  [ :  left-hand  half  of  e  or  0.  6  ]  < : 

tip  of  an  upper  branch  as  of  k  or  v. 

Frr.  27-47.  Commentary 

Fr.  42  :  Apparently  concerned  with  Sappho  :  7  Xa/>a|[,  her  brother  Charaxos ;  Aeolic 
verse  in  10-11,  IcAoc,  c With  ]miwroA«a[  in  9  compare  Sappho  fr.  155  lWWafm8a  waJSa. 
In  1,  though  other  articulations  are  possible,  OSefyddjuaKe  S’  ov  *«[  is  highly  probable.  With 
the  second  line  compare  Sappho  fr.  58.  16  tea  vefiploiciv, 

Fr.  43  col.  ii :  2  X«]pa|o[  cannot  be  confirmed.  -  9  Mfuofti :  probably  quotation 

from  verse. 

Fr.  44  col.  ii :  12-13  Apparently  Sappho  and  Charaxos.  16  Perhaps  cufi]m>cla>. 
19  IIoAi/|aJ’aKT|>  among  the  possibilities. 

Fr.  45  :  In  16  and  24,  Charaxos  perhaps  mentioned. 

Fr.  47  :  4  The  name  of  Sappho  again. 

Fr.  48.  Text 

The  vertical  relations  of  (a),  (b),  ( c )  and  of  (d),  (e)  are  fixed  by  the  fibres  of  the  backs. 
A  joint  within  col.  ii  prevents  fibres  on  the  front  from  continuing  from  (a),  (b),  (c)  into  (d), 
(e)  but  their  horizontal  relations  are  fixed  :  for  (a),  (d),  by  tops  of  columns  ;  for  (c),  (e),  by 
bottoms  of  columns  and  by  congruences  between  ends  of  lines  in  (e)  and  the  beginnings  of 
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^sin  (A) ;  for  {b)}  (d),  also  by  congruences.  Fr.  (J)  is  fixed  vertically  in  relation  to  (e)  by 
the  fibres  of  the  back,  but  its  horizontal  relation  is  indeterminable.  What  remains  uncer¬ 
tain  is  the  number  of  lines  missing  between  the  foot  of  (d)  and  the  top  of  (e).  The  number  of 
letters  missing  between  the  two  parts  of  col.  ii,  (d)  and  (b),  can  be  inferred  with  some  con¬ 
fidence  from  the  obvious  supplements  in  6  and  7,  consistent  as  they  are  with  the  average 
width  of  a  column. 

There  are  indications  that  fr.  49  should  be  placed  opposite,  and  if  so  probably  to  the 
left  of,  col.  11.  25-33. 

Col.  i .  5  ] . :  encj  of  a  cross-stroke  as  of  y  or  r.  18  Tip  of  upper  branch  of  k  or 
v,  then  tops  of  three  circles,  then  the  tip  of  a  stroke  desc.  to  right,  top  of  an  upright,  and 
(rather  widely  spaced)  top  of  a  circle.  20  _  [ :  foot  of  a  stroke  hooked  to  right.  25 
.  t :  loft-liand  arc  of  at  likely.  37  ]  [ :  a  short  horizontal  on  the  line.  38  ]  [ : 

end  of  a  stroke  desc.  from  right,  then  foot  of  an  upright  hooked  to  right,  then  a  lower  left- 
hand  arc,  aro  possible.  42  ]  :  a  tail  more  or  less  horizontal  on  the  line,  c  or  perhaps 
e  f  44  Between  e  and  ij,  a  dot  level  with  the  letter-tops,  then  a  horizontal  on  the  line 
as  of  8  or  t  (if  so,  room  only  for  1  before  it).  46  a  trace  suggesting  the  extreme  edge 
of  the  right-hand  arc  of  o  or  <0.  47  J  _ :  tip  of  a  tail  as  of  a  or  A. 

Col.  ii :  4  Before  i,  the  base  of  core;  after  t,  traces  consistent  with  the  left-hand  half 
°*  •  T  defective,  but  the  spacing  precludes  y.  5  At  an  interval  after  <•,  two  dots, 
probably  from  an  upright.  6  The  branches  of  v  start  higher  and  lie  flatter  than  usual ;  if 
the  following  lettei  had  had  a  middle  stroke,  re  would  have  been  read.  The  following  letter 
lacks  a  crossbar,  but  the  spacing  proves  r,  not  y.  8  ]  [ :  lower  parts  of  two  uprights 

curving  (the  second  less  so)  to  the  right.  ]  _ :  right-hand  stroke  of  a  or  A,  hardly  Between 
and  cOa,  apparently  60  ij  •  between  o  and  97,  what  looks  like  a  hook  to  the  left  just  below 
the  line,  etco^cda  is  perhaps  not  excluded  by  the  left-hook  (compare  the  p  in  col.  iii.  43  -epyoc), 
but  there  is  hardly  room  for  the  loop  at  the  top.  9  ]  :  a  trace  on  the  line  followed 

by  the  feet  of  two  uprights  hooked  to  right,  ]  v  possible.  "  n  ]  :  a  horizontal  stroke 

level  with  the  letter-tops  followed  by  the  top  'of  a  circle.  13  ]  V  an  upright.  14' 

Between  v  and  a,  the  foot  of  an  upright  hooked  to  right  followed  by  a  longish  tail  touching 
a  low  down.  Of  a,  only  the  extreme  lower  ends  of  angle  and  right-hand  stroke.  Thereafter, 
a  trace  on  the  line  followed  at  an  interval  by  an  upright,  perhaps  the  right-hand  stroke  of  v. 
Then  v,  then  an  upright  hooked  to  the  right  just  above  the  line.  19  [ :  left-hand 

arc  of  a  circle.  30  ]  ^ :  /x  or  perhaps  A.  37  ]  :  an  upright.  42  [:  foot 

of  an  upright  hooked  to  right.  ]  :  a  cross-stroke  passes  through  the  left-hand  side  of  o, 
suggesting  0,  with  which  traces  near  the  line  are  compatible.  43  [ :  lower  left-hand 

arc  of  a  circle.  47  After  p,  apparently  the  lower  half  of  the  left-hand  upright  and 

the  greater  part  of  the  cross-stroke  of  77,  but  e  and  0  not  quite  ruled  out.  48  [ :  tops 

of  two  strokes,  whether  of  one  letter  or  two.  '  *  ‘ 

Col.  iii :  3  _  [ :  the  left-hand  edge  of  a  circle.  23  Or  perhaps  y[.  24  [ : 

foot  of  an  upright.  39  After  yoc,  the  left-hand  arc  of  o,  a>,  or  c.  After  «,  the  left-hand 
half  of  e  or  9.  40  After  /«ov,  the  left-hand  arc  of  o  or  c.  After  A,  the  left-hand  tip  of  a 

cross-stroke  as  of  r.  4r  Perhaps  but  of  it  only  the  lower  part  of  the  right-hand 
upright,  of  p  only  the  loop,  and  no  apparent  reason  (the  surface  being  undamaged)  why  the 
upright  is  not  visible.  45  ]  _ :  foot  of  an  upright  hooked  to  right.  46  ]  :  tip 
of  a  tail  desc.  from  left  as  of  a.  48  ]  < :  right-hand  arc  of  a  circle. 

Fr.  48.  Commentary 

All  three  columns  evidently  refer  to  Sappho  and  include  extracts  from  her  poems. 

.  Col.  ii :  5  ff.  _  «]al  [ir]epl  I  [  >  Jv  vciq[po\i>  Kal  rovro  |  [  ]twc  A[«fy>i.  After  [KM> 

is  among  the  possibilities.  A  lemma  begins  in  7  aAAat/xe,  extending  as  far  as  Aeyenu,  perhaps 
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as  far  as  15  j  it  ends  before  finoXafi-  in  15-16  at  latest.  In  13,  if  the  dot  over  v  marks  can¬ 
cellation,  perhaps  corrected  to  /  19  f.  ttoAJAc^c  20  f.  Qanfafo. 

24  f.  y]vu>fj,y.  >  25  f.  Possibly  t]ou  cu)jj.[aroc.  32  It  is  not  possible  to  combine  with 

fr.  60  to  give  ’A vSpop&av.  41  ff.  The  lemma  seems  to  extend  to  the  end  of  the  column, 

though  ovca  in  42  must  then  be  a  degradation  of  the  dialect )  it  may  have  begun  earlier, 
from  - ofxai  in  38  or  before.  Neither  sense  nor  metre  is  recoverable. 

Col.  iii :  39  ]*oc[,  41  }ywoc[,  so  close  together,  suggest  AdpiXoc  and  ’E piymoc ;  Sappho’s 
third  brother  Xdpagoc  may  have  been  named  in  the  same  context  (36). 

39-45  The  level  of  these  three  detached  pieces  is  fixed  by  the  fibres  of  the  front  (and, 
for  the  third,  by  the  foot  of  the  column)  '}  the  intervals  can  only  be  determined  by  internal 
evidence. 

.  Striking  congruences  in  43-5  would  suggest  that  the  three  pieces  are  virtually  con¬ 
tiguous  in  44  : 

otl7]v[oi]kou- 
pocKairfnXepyoc  [  ]ca 

but  this  reconstruction  has  certain  obvious  disadvantages  :  it  creates  lines  appreciably 
shoiter  than  the  norm,  and  it  is  hard  to  see  how  the  end  of  43  could  be  supplemented  j 
o[5]ca  could  hardly  be  reconciled  with  Sn  fa  and  «5[e]  &  Can  fa  (A  fat,  or  the  like)  is  unlikely 
phraseology.  Moreover  an  unintelligible  sequence  of  letters  will  be  given  in  42  : 

t  av\Tayap  ivonr)  v[ . 

It  seems  therefore  highly  probable  that  a  small  interval  should  be  marked  between  the 
first  two  pieces  ;  and  in  this  connection  much  depends  on  the  letter  preceding  ivotitjv  in  42. 
What  is  preserved  is  the  right-hand  part  of  a  letter  :  a  horizontal  stroke,  slightly  thickened 
at  the  end,  stopping  short  of  the  following  iota  a  little  below  the  left-hook  at  the  top  of  that 
letter ;  below,  at  the  edge  of  the  break,  there  is  a  short  stroke  horizontal  on  the  line,  which 
could  be  either  the  end  of  the  right-hook  at  the  foot  of  an  upright  or  the  tip  of  the  tail  of . 
some  longer  letter-base. 

. These  /elics  strongly  suggest  T ;  yet  the  supplement  [ec]™,  which  would  seem  hardly 
avoidable,  is  unintelligible  in  the  context,  and  we  ought  to  consider  the  alternative  possibility 
that  the  traces  represent  a  sigma,  its  upper  arc  flattened  to  the  horizontal  as  occasionally 
elsewhere  ;  the  lower  trace  may  very  well  be  the  right-hand  end  of  the  lower  arc,  which  often 
stops  well  to  the  left  of  the  position  reached  by  the  upper  arc.  While  it  must  be  candidly 
admitted  that  the  upper  arc  of  sigma  is,  as  a  rule,  rounded,  and  tends  to  swell  above  the 
level  of  the  letter-tops,  yet  it  must  be  added  that  the  upper  arc  sometimes  appears  to  be 
straightened  almost  if  not  quite  to  a  horizontal ;  among  other  examples  I  note  fr.  1  (ft)  4, 
where  the  sigma,  if  similarly  mutilated,  would  have  left  traces  veiy  like  those  remaining 
here. 

I  do  not  think  that  sigma  here  is  more  than  a  bare  possibility ;  but  I  think  it  is  that. 
If  ]«v  were  read,  the  supplement  [fajciv  would  suggest  itself,  and  the  fragments  would  be 
spaced  thus : 

yvioc[  _  ]n epe/ip,ar[  ]vrav 
rayap  [<fr> j  ]civoreqv[oi]Ko  v 
poa<at[ ' '  ]faepyoc  [  ]ca 
canfa[ ' '  ~\<,TTepn<tivahz\ 

45  <^vg[ . .  ^  ]aiSijTtv[. 

This  will  at  least  serve  to  show  the  nature  of  the  dilemma  :  the  abnormally  short  lines  and 


2506.  COMMENT  ON  LYRIC  POEMS 


^  t  w  *  j. 

three  lines.  ^im^y’beirpp^ementedTwp^  C0^of  unwelcome  gaps  in  the  next 

a?d  4i  ISueasy  >  but  k  is  hard  to  supply  the  few  Ae-°hc  normalized  as  fafa 

of  probability.  I  have  no  suggestion  S  ir?8  letters  m  43‘5  with  any  appearance 
just  admit  ?iX6p]<hhr,  nv[d  (Barns).  publishing,  except  that  in  45  the  space  might 

Frr.  49-76.  Text 

opposite  the  endsofTines^s^  andmobabl5^8  S*  thjs/ragment  in  fr-  48  col.  ii,  probably 
and  the  vertical  correspondent  so  distant  that  the  fill'll ?Ut  papyrus  is  so  damaged^ 
be  disastrously  (however  slightly)  unreliable  :  Wmg  ocatlon>  though  plausible,  may 

Col.  ii.  25 

mnl  M .  joy 

cajA  ] "  p  '[ '  ]0 

F?c.[  ]Aa/3v[  '  '> 

°*ri  K  [  *  *  ‘  > 

M  V 

3 .  ,  a[  Jtovto 
]voi8a[  ]8po 
]raar[  fa 

■rr.  50  :  Surface  partly  stripped. 

j*  ii  ^  .  f  •  left-hand  arc  of  a  civpI^  a  \  *  .  , 

followed  by  the  left-hand  arc  of  a  circle  ^  ,  f.  lYl!”*?*.  W,",th  f°0t  hooked  t0  right 

Fr  L  r  r-  ,  UPn?*!t'  “PPer  left-hand  arc. 

57  •  1  .  L .  foot  of  an  upright 

.  C :  top  left-hand  comer  of  y  or  „  Upngbt  Tlth  fo°t  hooked  to  the  right.  s 

*  probable,  *  possible.  ji  ,end°f  a  stroke  desc-  from  left.  7  ,,r  • 

a  circle.  *  «  I . .  top  of  a  circle.  For  „,  *  not  ruled  out  •  after  it,  top  of 

Fr  61 :  5  The  middle  trace  is  the  top  of  a  circle.  t 

Fr.  62  :  4  ]  :  top  of  a  circle. 

Fr.  64  :  3  Very  small  letters,  at  the  end  of  a  line. 
i*r.  66  :  2  [ :  €  0r  e. 

Fr.  67  :  2  ]  ;  upper  arc. 

Fr-  68:  2  [ :  left-hand  half  of  a  circle, 

hr.  69  :  2  [:  e  or  & 

Fr.77°r::  i ;  orh“rirtal  °n  the  line ;  perhaps  base  oi  8  “  {• 
the  left-hand  stroke,  below  tile  toil  of  the4p?ecedin^ArhaPS  *  7  M  :  0nly  the  start  of 

line  Fr-  7S:  1  «P oiLJZfZI-tG,,  base o/a  1^'^ abo-t 
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Frr.  49-76.  Commentary  .  , 

Frr  «q-6o  :  in  <9.  1,  the  name  of  Sappho,  with  probably  some  quotation  m  the  sequel. 

2  Probably  not  K]e/i[ :  the  last  letter  is  likely  enough,  but  one  would  have  expected  to 
.  thP  hunches  of  *.  <  The  sequence  of  letters  is  peculiar,  and  the  o  is 

abnormally  low,  its  upper  arc  flattened  and  below  the  level  of  the :  letter-tops ;  0 is  not  pos¬ 
sible.  6  ]Ai/cwj'e[  perhaps  likeliest,  but  there  are  other  possibilities.  7  J  P 

sibly  to  be  equated  with  Sappho  fr.  56  : 

]  .  ou8tav[Sofa 
paipivpociSijovc } 

but  tiny  traces  of  the  tops  of  the  next  two  letters  look  hardly  compatible  with  a*. 

I1/60  the  name  of  Andromeda,  a  rival  of  Sappho,  is  an  obvious  possibility. 

■pr  rjtj  'J'ext 

‘  t  J  :  foot  of  an  upright.  to  ] . :  resembles  the  right-hand  corner  of the .  loop  of  p. 
r  •  all  upright.  16  ]  :  upper  part  of  the  right-hand  stroke  of  a,  S,  or  A,  thickened, 

j,  ]  "end  of  a  short  tail'  followed  by  the  end  of  a  long  tad  both  4*  ^^ 

then  a  dot  level  with  the  letter-tops,  perhaps  ..  19.  ]  .  t =  '™er  e “e  rip  oS 

by  a  dot  on  the  line  and  starts  of  two  strokes  asc.  to  right.  21  ] . .  extreme  tip  01  an 

upper  branch  as  of  k.  26  ]o  or  possibly  ]w. 

Fr.  77.  Commentary  .  .  . 

Nothing  of  value  can  be  inferred  from  the  first  ten  lines  :  there  are  reference  to  Pittacus 
and  Alcaeus,  and  perhaps  an  appeal  to  the  authority  of  Dieaearchus  ;  f».[in!  may  bo 
connected  with  the  ‘  murder  ’  which  is  the  subject  of  the  sequel. 

The  remainder  contains  much  that  “  of  tee  quo  arions  from 

outline  seems  clear  enough.  n  raSra  SijAot  introduces  tne  nrsc  ui  t  1  , 

Alcaeus,  each  of  which  is  alleged  to  prove  an  argument  in  connection with .the violent death 
of  an  unnamed  person  ;  the  second  argument  and  proof  are  introduced  by  on  in  , 

third  by  the  same  words  in  22.  ,  ,  „  AmQnii„ 

Of  the  three  arguments  only  the  last  survives  mtact :  22  To  prove  that  Amardis  sus 

nected  Alcaeus  of  the  death ' ;  in  the  following  quotation  Alcaeus  evidently  says  in  effect 
f  I  am  altogether  innocent  of  the  bloodshed  ’  (29-30),  a  statement  which  suggests  awareness 
of  suspicion.  The  general  outlines  of  the  first  two  arguments  and  proofs  may  be  conjectmed. 
In  thePsecond  quotation  Alcaeus  addresses  a  dead  person,  presumab y  the  murdered  man, 
saying  that  hedied  a  violent  death  at  the  hands  of  the  Alhenes  ;  m  the  first  quotation  he 
describes  somebody  as  ‘  handsome1  (or  something  of  the  kind, 

forA  and  ‘  crowned  with  laurel  \  The  principal  thesis  evidently  was  that  Amardis  unjustly 
laid  the  death  at  Alcaeus'  door  ' ;  and  the  sequence  of  argument  and  proof Anay  have hem 
(i)  to  prove  that  the  dead  man  was  a  friend,  not  an  enemy,  of  Alcaeus  a  ^  is  quoted 
to  9hmv  that  Alcaeus  spoke  well  of  the  man  as  one  distinguished  m  the  circle  of  his  co  _ 
nanions  •  (ii)  to  prove  that  the  man  was  not  in  fact  murdered  at  all,  a  passage  is  'lu°tcd  m 
which  Akeus  refcrs  to  the  man’s  death  in  battle  ;  (ill)  to  prove  that  Amardis  did meverthe- 
less  suspect  Alcaeus,  a  passage  is  quoted  in  which  Alcaeus  protests  that  he  is  innocen  . 

^Thettxtof  the  quotations  the  detail  of  the  meaning  is  often  and  “'ealwa^ 
obscure  •  it  looks  as  though  the  text  of  Alcaeus  has  been  abbreviated.  Even  if  we  alio 
for  this  possibility,  we  shafl  still  judge  the  last  two  quotations  to  be  strangely  incomprehen- 
sible:  in  the  third,  six  and  a  half  lines  are  largely  preserved,  but  neither  meaning  nor  metre 

is  recoverable. 

C  ini  &iK<udpXov  ?  Dieaearchus  wrote  a  treatise  wpl  'AXxalov. 

13  The  articulation  is  ambiguous  j  among  the  possibilities,  Icro  from  amp. 
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14  t’  €CT£<fiavajpev-}  re  crc^dpat/xe-,  re  cre<j>avct)pev-  ? 

18  f.  ct)  pe v  a/x[  dfij/uv  ? 

19  f.  I  have  not  found  any  suitable  supplement  (easy  though  it  should  be)  for  the  gap 

in  7T(mjc  yap  ou[  _  ^  ]c  Ktxicoy. 

20  f.  Presumably  [ieftaxae  in  the  sense  ‘  perished  \  Both  alvwc  (which  is  somewhat  awk¬ 
ward  with  this  verb)  and  nXayaia  may  have  depended  on  a  participle  omitted  here  (‘  struck  ' 
or  the  like)  or  on  the  participle  expressed,  9av<&v. 

22  'AXAvfjvwv :  the  termination  suggests  Asiatics ;  there  were  apparently  two  places 
named  Alia  in  Phrygia  (see  Hirschfeld  in  RE  i.  2  (1894),  1477). 

24  dne8v\cac :  the  sense  is  indeterminable.  Conceivably  ‘  you  rushed  away  ’ ;  there 
are  less  attractive  possibilities,  both  from  dva>  and  from  Ovlw. 

25-8  I  have  wholly  failed  to  grasp  even  the  outlines  of  the  meaning  here ;  the  metre 
is  not  less  enigmatic. 

Frr.  78-97.  Text 

Fr.  78  :  4  ]“ :  or  ]?.  9  .  [ :  left-hand  arc  of  e  or  o.  11  [ :  €  or  0,  12 

xa  an  upright,  1  or  possibly  P. 

Fr.  79  :  5  ]  :  a  cross-stroke  or  possibly  upper  branch,  with  a  dot  above  the  line  under 
its  left-hand  end.  7  1  :  cross-stroke  as  of  y  or  r.  _  [ :  upper  half  of  a  circle.  10 

[ :  perhaps  upper  left-hand  corner  of  ij. 

Frr.  80-2  :  It  is  likely  but  not  certain  that  80  stood  above  81  col.  i  and  82  below  it,  all 
in  the  same  column. 

Fr.  80  :  3  :  yo[  or  ye[  possible. 

Fr.  81  eol.  i :  1  Dot  on  the  line  and  foot  of  an  upright  hooked  to  right.  5  ]  : 

extreme  tip  of  cross-stroke  as  of  r.  Col.  ii :  3  [ :  left-hand  edge  of  an  arc.  15 

First  letter  e  or  c. 

Fr.  82  :  7  ]  :  top  of  an  upright.  8  [ :  rather  thick  top  of  an  upright. 

Er.  83  :  1  _([:  lower  part  of  an  upright  hooked  to  the  right  followed  by  two  little 
arcs,  open  upwards,  off  the  line,  perhaps  1  or  p  followed  by  p.  3  ]  _ :  top  half  of  an 
upright.  [ :  left  edge  of  a  circle.  8  ]  :  end  of  a  tail  desc.  from  left.  10  ]  : 

right-hand  arc  of  a  circle.  13  _  [ ;  left-hand  upright  of  v  or  it  probable.  14  ]  * : 

top  right-hand  arc  of  a  circle.  Above  1,  two  strokes  resembling  circumflex  and  acute. 

Fr.  84  :  x  Of  tm,  only  feet  of  uprights.  4  [ :  upper  left-hand  arc. 

Fr.  86  col.  i :  1  Apparently  feet  of  an  upright,  n  or  17,  followed  by  lower  left-hand  arc 
of  a  circle.  3  ] . :  right-hand  side  of  a>  rather  than  o.  After  a,  feet  of  uprights  as  of 
v  or  pi,  6  ]  :  end  of  a  stroke  slightly  sloping  down  from  the  left,  touching  if  not  far 

from  the  top,  perhaps  c.  Col.  ii :  5  [ :  lower  left-hand  arc.  6  [ :  upper  arc 

and  half  left-hand  arc  of  a  circle. 

Fr.  87  :  3  First  letter  perhaps  c.  Before  ??,  right-hand  end  of  a  cross-stroke  as  of  y 

or  t. 

Fr.  88  (a)  is  probably  to  be  attached  to  (b)  so  that  /<«  stands  above  pe.  (b)  2  ]  :  tip  of 
a  cross-stroke  touching  the  top  of  o.  3  If  (a)  1  Ka  stands  above  pe  as  suggested,  there 
will  be  about  five  letters  missing  in  the  gap  before  >ov. 

Fr.  89  :  Smaller  letters,  from  ends  of  lines. 

Fr.  90  :  Ends  of  lines.  1  For  o,  8  possible.  4  y[ :  perhaps  rather  u[ ;  this 

and  the  preceding  four  letters  written  small.  8  ]  . :  foot  of  an  upright  hooked  to  right. 

Fr.  91  :  4  Between  c  and  a,  a  trace  touching  the  top  of  c,  as  of  the  crossbar  of  r. 

Fr.  96  (a)  and  (b)  come  from  the  same  neighbourhood,  perhaps  also  Fr.  97.  Fr.  96  (a)  : 
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i  ]  :  an  upright,  t  likely.  2  >  [ :  a  trace  as  of  the  upper  arc  of  a  circle.  _  3  ] . :  a 

trace  compatible  with  the  lower  right-hand  arc  of  a  circle.  5  ] . :  a  tail  as  of  A  or  “ 

or  fu,  [ :  edge  of  a  left-hand  arc.  6  ]  _ :  right-hand  stroke  of  a  or  y..  .  [ :  traces 

suggesting  5.  7  Cross-stroke  and  part  of  an  upright  as  of  y  01  t. 

Fr.  96  (b) :  1  Feet  of  two  uprights,  the  second  hooked  to  the  right,  followed  by  the 
start  of  a  stroke  asc.  to  right  from  below  the  line.  2  ] . :  lower  part  of  an  upright. 

For  1,  p  possible.  3  Perhaps  end  of  column. 

Fr.  97  :  x  6t  doubtful  but  suggested  by  traces  and  by  spacing.  3  ] . :  a  dot  just  off 
the  line  with  traces  to  its  left.  ,  [ :  start  of  a  stroke  asc.  to  right  just  off  the  line,  compatible 
with  /i.  5  [ :  left-hand  arc  of  a  circle.  7  ]  #  t :  the  top  and  a  trace  of  the  lower 

left-hand  arc  of  a  circular  letter,  then  the  tip  of  a  tall  upright,  then  the  top  of  a  stroke  in¬ 
clined  from  left  to  right. 

Frr.  78-97.  Commentary 

Fr.  78  :  5  ov}6jj.aroc.  6  ]<u  S’  &vip[atri.  8  e]£  ovopaTOc.  9  ovo]paroc. 

Fr.  79  :  7  ’ APic]rapx<>[  among  the  possibilities,  suggesting  AtJ«ata|>x-  in  6. 

Fr.  81  :  the  fibres  of  81  col.  ii  (to  the  left  of  which  there  is  a  joint)  are  traceable  in  Fr. 
98 :  81.  ii.'i-io  stood  opposite  98.  8-17  and  represent  beginnings  of  lines  of  the  preceding- 
column.  There  is  no  confirmation  of  the  obvious  possibility  that  the  subject  in  81,  as  in  98, 
was  Alcaeus  3  if  it  was,  the  mention  of  Boeotia  would  be  of  interest. 

Fr.  82  :  2  Perhaps  cuggfa*-.  4  f.  Evidently  a  quotation. 

Fr.  83  :  8  x]ai  rove.  pv\Bfxovc.  10  TO  Seiffr epov.  12  a^tje/fyror  (for  -c/fcjn/r ov,  See 

LSJ  s.vv.). 

Fr.  88  ( b ) :  4  Presumably  a  quotation. 

Fr.  90  :  Stesichorus,  Epicharmus  and  perhaps  also  Sophron  may  be  recognized  here. 
9  7r]/>oev6y[/f-. 

Fr.  91  :  I  ’AA]«atoc,  perhaps,  3  -erai. 

Fr.  92  :  2  iv}re08ev  likely.  3  j9]oyAeuca[, 

Fr,  95  :  3  f.  d]vay|[«-. 

Fr.  98.  Text 

Frr.  98  (a)  and  (b)  are  located  thus  on  the  evidence  of  the  fibres  ;  the  vertical  relation  is 
certain,  the  horizontal  probable  but  not  quite  certain.  5  ] , :  foot  of  an  upright.  16  (b) 

]  :  y  or  r.  20  ]  :  cross-stroke  as  of  t,  but  if  so  the  upright  should  be  partly  visible. 

’[ :  middle  of  an  upright.  21  ]  _ :  lower  right-hand  arc  as  of  o,  .  [ :  upper  part 

of  an  upright  apparently  hooked  to  left  at  top. 

Fr.  98.  Commentary 

This  is  one  of  those  unsatisfactory  texts  in  which  all  but  the  barest  outline  of  the 
meaning  will  depend  on  supplements  ;  and  these  will  be  merely  speculative,  since  we  have 
no  other  knowledge  of  any  of  the  matters  discussed  here. 

It  seems  clear  enough :  '  .  t 

(a)  that  Alcaeus  mentioned  his  brother  Antimenidas  in  some  connection  with  a  Second 
Exile  ’  and  4  Action  1  at  the  Bridge  ’.2  The  context  strongly  suggests  that  this  is  in  refuta¬ 
tion  of  an  opinion  that  Antimenidas  died  before  these  events. 

1  n aparagtc  is  ambiguous  :  the  context  suggests  rather  4  pitched  battle  ’  than  4  associa¬ 
tion  ’,  4  conspiracy  ’  or  the  like  ;  but  there  is  no  certainty. 

2  7 Tp6c  np  ye<j>vpTji :  there  is  no  obvious  cause,  except  a  scribe’s  error,  why  this  purely 
Ionic  form  should  have  been  written  here. 
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(b)  that  some  people  denied  that  Alcaeus  himself  died  in  a  certain  Action,  alleging  that 
he  returned  a  third  time  from  exile,  this  event  being  somehow  related  to  a  war  between 
Astyages  and  Alyattes.1 

The  detail  is  all  doubtful : 

I.  The  relation  of  the  Second  Exile  in  4-5  to  the  Third  Return  in  12-13  is  obscure.  In 
5>  «c . . ,  ] .  Ivy^v  is  somewhat  likelier  than  4k  _  ]  «c  ifrvyqv,  since  it  would  not  be  necessary 
to  say  whence  Alcaeus  was  banished,  and  none  of  the  more  obvious  supplements  of  this  type 
(4  from  Mytilene  ’,  4  from  Lesbos  4  from  the  city  ’)  was  in  fact  written.  Since  the  first 
exile  of  Alcaeus  was  to  Pyrrha  (Ale.  fr.  114),  the  4  second  exile  to  X  ’  might  well  be  the  third 
exile  absolutely,  to  be  followed  by  the  4  third  return  ’. 

II.  This  problem  coheres  with  another,  the  relation  between  the  4  Action  at  the  Bridge  ’ 
in  6-7  and  4  The  .  .  .  Action  ’  in  9-10.  Prima  facie  one  would  take  both  to  be  references 
to  the  same  Action,  so  that  rfji  r[ore  would  be  an  obvious  supplement  in  9  :  but  we  do  not 
know  what  is  being  talked  about,  and  must  allow  for  the  possibility  that  there  was  an  Action 
called,  in  this  context,  the  4  Third  Action  e.g.  rrjt  rfptn/t,  followed  by  the  4  Third  Return 

III.  This  problem  in  turn  coheres  with  the  question  what  should  be  supplied  before 

Setrrepav  <f>vy^v  in  4.  The  obvious  probabilities  are  [terd  and  Kara, 

(a)  Consider  perd  first :  4  Alcaeus  mentioned  Antimenidas  after  the  Second  Exile  and 
Action  at  the  Bridge ;  but  they  [or, 4  some  people  ’]  do  not  agree  that  Alcaeus  himself  died  in 
the  .  .  .  Action  \  If  the  two  Actions  are  the  same,  there  is  some  apparent  incoherence, 
not  worth  discussing  in  the  absence  of  fuller  information.  If  the  two  Actions  are  different, 
there  is  no  difficulty. 

( b )  Consider  Kara  next :  4  Alcaeus  mentioned  Antimenidas  with  reference  to  the  Second 
Exile  and  the  Battle  at  the  Bridge ;  but  they  [or, 4  some  people  ’]  do  not  agree  that  Alcaeus 
himself  died  in  the  .  .  .  Action  \  Here  it  is  possible  that  the  two  Actions  are  the  same  : 
Alcaeus  might  have  written,  e.g.,  4  Come,  Antimenidas,  let  us  fight  for  the  Bridge  ’,  and  it 
would  still  have  been  possible  to  maintain  (i)  that  this  is  good  evidence  that  Antimenidas 
did  not  die  earlier  than  that  occasion ;  (ii)  that  Alcaeus  himself  did  not  survive  the  Action 
in  question.  If  the  two  Actions  are  different,  there  is  no  difficulty  at  all. 

This  may  suffice  to  show  that  without  knowledge  of  what  stood  in  the  gaps  in  4  and  9 
we  cannot  possibly  determine  the  detail  of  the  meaning.  The  sense  will  depend  on  the 
supplements,  and  there  will  be  several  possible  versions. 

Nothing  is  recorded  elsewhere  about  the  death  of  Alcaeus  (or  of  Antimenidas). 

In  18,  possibly  v]ap'  ’Aco>[7t-  ;  in  19,  possibly  irepl  Td[vaypav ;  in  2i,  could  be  read 

and  tmr -,  77€^-,  vvkt-  supplied. 

Frr.  99-176.  Text 

Fr.  99  :  1  >  [ :  foot  of  an  upright. 

Fr.  100  :  x  ]  :  an  upright.  [ :  probably  y  with  lower  left  arc  of  e  or  o,  but  v  possible. 

2  [ ;  y  or  tt. 

Fr.  101  :  3  [ :  upper  left-hand  arc. 

Fr.  102  :  2  ]  :  right-hand  arc  of  o.  5  Before  ov,  only  the  end  of  a  cross-stroke. 

Before  S«,  only  a  dot  on  the  line.  10  ]  :  remains  of  a  cross-stroke  and  upright  as  of  r. 

Fr.  103  :  1  Before  <r,  an  upright ;  t  likely  but  the  top  is  lost.  2  Before  o,  p  likely. 

3  ]  :  t  would  not  account  for  a  trace  to  the  left  at  the  top  ;  17  unlikely.  4  ]  :  trace 
of  a  cross-stroke  as  of  y  or  r.  For  c,  o  equally  probable. 

Fr.  104  :  1  Base  of  €  or  c  likely.  2  ] . :  tip  of  a  stroke  desc.  from  left.  3 
[ :  left-hand  side  of  o,  w,  or  c. 

1  The  4  war  between  Astyages  and  Alyattes  ’  seems  not  to  be  recorded  elsewhere. 
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Fr.  ios  :  3  [ :  an  upright  with  foot  hooked  to  the  right  and  start  of  a  cross-stroke 

at  the  top,  as  of  jr  or  less  probably  r.  ]  [ :  a  small  trace  of  the  base  of  a  circular  letter. 

[ :  very  small  trace  compatible  with  c.  6  ] , :  end  of  a  cross-stroke  touching  «> 
not  far  from  the  top  ;  «,  d  possible.  7  J .  =  right-hand  arc  of  a  circle.  8  ].:  tail 

as  of  a  or  A.  9  ]  :  tail  as  of  a,  A,  or  n  ,  [ :  left-hand  arc  of  a  circle. 

Fr.  106  :  1  f :  fragment  of  an  upper  left-hand  arc.  4  top  of  an  upright, 

cross-stroke  with  large  blot  above  on  the  right,  top  left-hand  aic  of  a  circle. 

Fr.  108  :  4  Before  a,  right-hand  branch  as  of  u  or  k.  . ,  [  ^  trace  of  the  left-hand  arc 
of  a  circle  followed  by  the  left-hand  half  of  a  circle,  e.g.  oc,  ca>,  sim.  6  [ :  foot  of  an 

upright  hooked  to  the  right,  as  of  17.  8  _  [ :  cross-stroke  as  of  r.  9  A  semicircle, 

perhaps  c,  stands  above  r  and  runs  into  its  crossbar.  13  ]  '•  opposite  the  centre  of  p, 

a  thick  dot  which  could  be  the  right-hand  extremity  of  the  circle  of  <f>.  After  k,  the  toot  ot 
an  upright.  [ :  the  foot  of  an  upright  hooked  to  the  right,  and  the  left-hand  end  ot  a 
crossbar,  t  likely.  15  Hereafter  the  upper  layer  is  stripped  off  for  the  equivalent  of 

six  lines. 

Fr.  109  :  2  _  [ :  top  of  an  upright. 

Fr.  no  :  1  Of  u,  only  the  upright ;  of  o,  the  base  and  left-hand  arc.  2  Of  p,  only 

the  apices,  At  and  «t  possible. 

Fr.  113  :  1]  :  top  of  an  upright  followed  by  a  headless  upright.  2  Above  H;, 

k  and  the  start  of  a  stroke  asc.  to  right.  3  _  [ :  trace  from  the  left-hand  part  of  the 

upper  arc  of  a  circle. 

Fr.  1 15  :  2  [ :  a  small  stroke  starting  at  the  level  of  the  letter-tops  and  asc.  to  right. 

k  «[ :  the  crossbar  is  lost,  but  there  is  no  alternative  («-[,  mj[  unlikely).  6  ]  :  possibly 
V  7]  :  the  trace  before  oc  is  hard  to  reconcile  with  the  loop  of  p ;  it  looks  like  the 

end  of  a  cross-stroke  very  slightly  inclined  from  left  to  right,  stopping  short  of  o  not  far  below 
the  level  of  the  letter-tops.  10  ]  _ :  top  of  an  upright  hooked  to  left,  as  of  t.  _  it 

]  :  lower  right-hand  arc.  12  Of  ]«,  only  the  tip  of  the  tail.  Of  r[,  only  the  tip  of  tie 

left-hand  end  of  the  crossbar.  15  For  y  t,  possibly  w, 

Fr,  122  :  3  [ :  cross-stroke  as  of  t.  4  ] ,  *  perhaps  8  or  A,  but  two  short  strokes 

like  acutes  above. 

Fr.  123  :  5  ]  :  upper  right-hand  end  of  a  branch  as  of  k  or  v. 

Frr.  124-6  :  Relative  positions  as  shown  on  evidence  of  fibres. 

Fr.  124.  ii :  2  After  ev,  traces  not  suggesting  8  or  r.  3  .  f :  t0P  left-hand  arc  of 
a  circle.  6  After  c,  e  or  6  suggested. 

Fr.  125  :  3  p  [  :  left-hand  end  of  crossbar  as  of  r. 

Fr.  126  :  6  Nothing  visible,  but  not  necessarily  nothing  written,  between  t  and  p[ ;  so 
also  after  irpoc  in  the  next  line. 

Fr.  127  :  Apparently  the  top  of  a  column.  2  _  t  [ :  foot  of  an  upright  and  lower  left- 
hand  arc,  possibly  -n  or  even  ij,  4  ] . :  t°P  °f  an  upright. 

Frr.  129  (a)  and  (b)  are  fixed  vertically  as  shown  by  the  evidence  of  the  fibres  of  the 
back  :  (b)  1  and  (a)  7  may  represent  the  same  line. 

(a)  :  1  ]  :  an  upright.  4  [  ‘  an  apex  at  a  distance  from  17,  suggesting  the 

second  apex  of  p.  7  ]  :  top  of  an  upright.  . 

(b)  :  2  [ :  left-hand  side  of  a  circle.  3-4  Surface  damaged  ;  little  remains  of  Vc0 

in  3  or  of  u  in  4.  6  [ :  upper  left-hand  arc.  8  ]  t :  top  of  an  upright.  .  [ :  a 

letter  starting  a  little  below  the  level  of  the  letter-tops  and  rising  well  above  them  \  perhaps 
c  inserted. 
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Fr.  130  :  1  [ :  feet  of  two  uprights  hooked  to  right  followed  by  the  base  of  a  circle  ; 

7ro[,  ^o[,  iyo[,  sim.  '  ’  3  [ :  a  thick  dot  on  the  line  and  the  start  of  a  stroke  asc.  to  right. 

6  [:  top  of  an  upright. '  7  [:  compatible  with  the  crossbar  of  t.  9  . . .  C : 

top  of  an  upright,  then  at  a  distance  an  apex  followed  by  a  stroke  sloping  to  the  right  from 
the  level  of  the  letter-tops. 

Fr.  131  :  1  ]  :  base  of  a  circle  followed  by  the  tail  of  e  or  c;  0e  or  oc  probable. 

Between  k  and  «,  j/ unlikely  (it  would  be  broader  and  sit  lower  than  usual) ;  * .  Aa[  probable. 

7  [ :  left-hand  arc.  8  ]  _ :  right-hand  stroke  of  a,  A,  or  p. 

Fr,  132  :  2  ]  :  two  apices,  the  left  one  with  a  short  stroke  horizontally  through  it, 
the  right  one  thickened  on  the  right  side. 

Fr.  133  (a),  (b),  (c) :  probably  nothing  lost  in  5  and  6  between  (a)  and  (b) ;  the  level  of 

(c)  as  shown,  probably  to  the  right  not  to  the  left  of  (a)  and  (b)}  at  an  indeterminable  interval. 
The  same  line-numbers  are  here  used  for  all  three.  _ 

(a)  :  1  ]  :  an  upright  with  foot  inclined  to  the  right.  2  ]  # :  an  upright.  3  J . : 
right-hand  stroke  of  p  or  the  like.  4  ] . :  extreme  end  of  stroke  desc.  from  left.  .  [ : 

circular,  c  probable.  7  Or  ]«[.  .  _  „  .  .  ,  .  , 

(h\ :  /|  j  [ ;  base  of  a  circle,  foot  of  an  upright,  lower  left-hand  arc  of  a  circle. 

e  ]  ;  foot  of  an  upright  hooked  to  right  followed  by  a  trace  on  the  line,  appai  ently  the 

endof  a  stroke  coming  from  left.  _[:  yor^.  6  ]  . :  short  horizontal  at  the  level  of  the 
letter-tops,  with  a  trace  on  the  line  well  to  its  right ;  fi  possible.  7  For  m,  perhaps  o. 

9  ]  [ :  top  of  an  upright  hooked  to  left,  then  small  upper  left-hand  arc. 

(V) :  2  ]  < :  damaged,  perhaps  «r. 

Fr.  134  :  2  [ :  start  of  a  stroke  asc.  to  right. 

Fr.  135  :  2  }  :  end  of  a  horizontal  stopping  short  of  the  crossbar  of  r  just  below  its 
level ;  a  ruled  out.'  4  ] . :  top  of  a  circle. 

Fr.  136:  1  ]  :  foot  of  an  upright  hooked  to  right  followed  by  lower  part  of  c  or 

possibly  e. 

Fr.  137  (a),  (b) :  ends  of  lines.  The  vertical  relation  is  certain,  but  there  is  no  means  ot 
telling  which  stood  the  higher  and  what  if  any  interval  occurred.  . 

(a) :  1  ]  :  foot  of  an  upright  off  the  line.  3  ] . :  an  upright.  _ 

(b)  :  4  Above  r,  perhaps  a  trace  of  an  interlinear  letter.  9  »  written  cursively  on 
top  of  the  original  (also  at,  apparently). 

Fr.  138  (a),  (b),  (c)  :  evidently  ends  of  lines  in  the  same  column,  but  nothing  to  show 
in  what  order  or  at  what  intervals. 

(d) :  2  ]  :  o  or  w.  4  ]  :  o  or  w. 

(ft) :  3  Below  the  suprascript’ horizontal,  a  cross-stroke  as  of  y  or  r. 

(c)  :  3  ]  :  an  upright  with  a  trace  to  the  left  of  its  top. 

Fr.  139  :  1  Foot  of  an  upright  hooked  to  right.  4  .  [ :  left-hand  tip  of  a  cross¬ 
stroke  just  below  the  level  of  the  letter- tops.  5  After  01,  traces  compatible  with  a, 

followed  by  tt  or  perhaps  r.  7  ] . :  upper  right-hand  arc.  11  1 . :  uPPer  n8'ht“ 

hand  arc.  #  [ :  perhaps  the  end  of  the  left-hand  branch  of  u  or  x. 

Fr.  140  :  1  ]  :  the  tail  apparently  of  c.  2  ] . :  traces  compatible  with  r. 

Fr.  141  :  3  [ :  left-hand  side  of  a  circle.  5  .  [ :  upper  left-hand  arc. 

Fr.  145  :  1  [ :  a  dot  level  with  the  letter -tops.  2  Or  ]y.  ,  [  ■  left-hand  arc  as 

of  c  or  o.  3  Top  of  a  circle. 

Fr.  146  :  r  ]  :  a  tail  coming  from  the  left,  slightly  below  the  line. 

Fr.  147  :  5  Of  A[,  only  the  lower  half  of  the  left-hand  stroke. 
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Fr.  149  :  3  3,:  top  and  bottom  of  the  right-hand  stroke  of  a  or  A.  4  Upper  left- 
hand  comer  of  it  or  possibly  y  preceded  by  the  tip  of  a  horizontal  coming  from  left,  possibly  e. 

Fr.  150  :  1  [ :  perhaps  start  of  A.  4  ]  _ :  top  of  right-hand  upper  branch  as 

of  k.  5  [ :  a  trace  as  from  a  left-hand  arc. 

Fr.  151  :  1  ]  :  compatible  with  right-hand  stroke  of  a.  3  ]  _ :  end  of  cross¬ 

stroke  as  of  e.  [ :  lower  half  of  an  upright. 

Fr.  152  :  1  ]  :  tail  of  a  or  A.  2  ]  :  tip  of  a  tail  desc.  from  left.  _  [ :  a  head¬ 
less  upright. 

Fr.  153  :  2  ]  :  tip  of  right-hand  upper  branch  as  of  k. 

Fr.  154  :  i  _  [ :  lower  left-hand  start  of  p.  or  perhaps  A. 

Fr.  155  :  1  ] . :  end  of  a  stroke  desc.' from  left.  2  ]  _ :  apparently  lower  half  of 

an  upright.  3  _  [ :  upper  left-hand  arc. 

Fr.  158  :  2  .  [ :  left-hand  side  of  a  circle,  o  or  w. 

Fr.  161  :  1  ]  [ :  c  or  possibly  e  followed  by  the  lower  half  of  an  upright. 

Fr.  163  :  Part  of  a  heading. 

Fr.  164  :  2  Of  y,  only  the  tip  of  the  left-hand  branch.  3  Or  A(. 

Fr.  165  :  1  ]  :  y  or  t.  2  .  [ :  top  of  a  loop  as  of  /3. 

Fr.  167  :  1  ( [ :  an  upright.  2  Cross-stroke  as  of  y  or  r. 

Frr.  99-176.  Commentary 
Fr.  102  :  10  i.e.  pucoc. 

Fr.  105  :  11  ’A]A/«uoc  likely,  cf.  23  below.  13  &}cir€p  likely.  17  Ji  ’OA upwr[tdS-, 
from  620  e.c.,  a  date  which  may  well  be  relevant  to  Alcaeus’  lifetime.  21 

23  In  view  of  Fr.  98.  6-7,  perhaps  7rap]aTa£e[-,  and  the  same  word  may  have  stood  in  8  above. 

Fr.  108  :  7  ]a  [e]m  tt}i  k[.  8  ]«ai  yd[p]  avr[.  12  Possibly  Athene,  Athenian. 

15  Presumably  epwra,  epcoptevov,  sim. 

Fr.  109  *  I  pta]Aa/coie. 

Fr.  1 15  :  6  f.  Presumably  a  quotation,  which  may  have  started  in  5  or  4.  ndpva[v. 
7  yap.[p]poc  suggests  itself,  but  is  not  easily  read.  12  it]apa~.  13  A  quotation. 

Fr.  129  :  (a) :  2  d]vncTpo[<f>~.  4  rikpeopptfet-  (‘  marked  with  a  critical  sign  ’).  ( b ) 

4  f.  Sa/cri)A[otc  Kai  ]oic  nal  rployaloic  )  cf.  (fit)  5;  possibly  TpoJ^atW'. 

Fr,  130  :  7  jt*e]y«Aac.  8  Aapt/3[av-. 

Fr.  133  :  3  (c)  Aalupavopl-.  5  ( a ),  (b)  /?ac|i,W^  6  (a),  ( b )  ^>ra)jffoA^. 

Fr.  137  :  (b) :  6  Possibly  6  Lutallapxoc. 

Fr.  147  :  Apparently  concerning  the  murder  of  Phocus  by  Telamon,  as  Lobel  suggests  : 
3  &ava[r~.  4  5>w[«-.  5  ^77']°  TeAfa/xw  voc.  6  tad  II]T)Aeaj[c. 
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(The  figure  2506  is  to  be  supplied  before  all  references.  The  larger  figures  refer  to  frag¬ 
ments,  the  smaller  figures  to  lines;  roman  numerals  refer  to  columns.  Square  brackets 
indicate  that  a  word  depends  on  supplement  or  is  otherwise  doubtful.  Words  completely 
restored  are  not  indexed,  nor  is  the  quotation  from  Euripides’  Orestes  in  fr.  26  (e). 

The  first  index  is  confined  to  words  certainly  or  very  probably  quoted  from  poetry. 
Since  it  is  not  always  possible  to  distinguish  between  quotation  and  comment,  it  is 
likely  that  some  quotation -words,  unidentifiable  as  such,  have  been  included  in  the 

second  index.  ..  ,  .  . 

All  words  other  than  proper  names  in  both  indexes  (except  arrodma),  it  that  is  to  he 
appear  in  the  ninth  edition  of  Liddell  and  Scott ,  Greek-English 


understood  in  fr.  77.  24) 
Lexicon.) 

ay  eve  toe  5  ii  I7_I® 
dyepcoyoc  5  11  15 
’AyipetSapioc  5  11  II 

ayvoc  115  1 3 
dijStiv  1  (c)  ii  6 
at see  et 
alfia  77  29 
alvaiC  77  21 

al\(i y  5  ii  10 

dtcovtu  1  (c)  ii  6 

aAAa  48  ii  7  (probable) ;  see 
also  115  15 
’AAAtfJvec  77  22 

dpx[  77  18 

"ApxapSic  77  26 
’A/xuffAa[  1  (c)  ii  8 
dvd  42  I  (ok  probable ) 
dv4x<*>  ’■  See  eyw 
dvvirifvoc  5  ii  18 
cwraAaptvoe  [48  ii  41] 
dirodd(t)a)  77  24-5 
apd  48  ii  45 

dpcrij  1  (c)  ii  12 

dpx<ui  5  il  8 

’A rapvlc  1  (c)  ii  15 

afce  26  (a)  9-10 
adrdc  1  (c)  ii  II,  5  ii  16 


I.  THE  QUOTATIONS 

fialvai  [77  20-l] 
jSdAAoj  26  (e)  24 
Boitorta  82  3 

yap  5  ii  l6,  77  19,  115  5 
ya[  48  ii  44 
ToyydAa  [8  4] 

Satpteov  88  (6)  4 
Aa/xoriphSac  5  ii  12 

8a^v[  77  13 
SeOpo  26  (a)  9 

B&mfu  26  (e)  22,  [42  (a)  i], 
48  ii  io-ii 
Adpxatvat  5  ii  8-9 

eyed  48  ii  48,  49 
ei  [48  ii  7] 
elpa  48  iii  41 
elfil  77  29,  115  7,  [13] 
elcopdoj  [48  ii  8] 
eA e^dvnvoc  5  li  6-7 
ifide  26  (e)  23 
iiralnoc  77  30 
eVac^dAAai  77  28 
€TT€t  77  20 
Ijretra  77  24 


emKparewc  26  (e)  24 
eparoc  5  11  15 
ecdAoc  42  (tl)  IO 

evvopoc  1  (c)  ii  IO 

Edpabac  1  (c)  ii  7 
eXo>  42  (a)  II,  [48  ii  12-1 
48  ii  49  (perhaps  dvix<I) 

£a6e[  82  5 
£<4 <a  48  ii  49 

i[At£  5  ii  16-17 
i[ptetc  5  ii  16  [77  19] 

9ed  26  (a)  10 
8e6c  48  ii  10 
6eocf>iA'fjc  5  ii  io-ii 
OmjtcKuj  77  20 

Ka.lvvfi.ai  26  (&)  23 
KflKOC  77  20 
ica Adc  77  12 
K£  [42  (a)  l] 

tfAetvoc  5  ii  12 

pxeAac  48  ii  4b 
pteA rj  [  48  ii  48 
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piXXai  88  (&)  4 
pi Aoc  1  (c)  ii  13 
pip  [77  1 8],  77  26 
fioytc  48  ii  46-7 

veaviac  5  ii  1 7 
vcflpoc  42  (d)  2 

oSe  26  (e)  22 

oXfioc  or  -oXfjoc  48  ii  13-14 
ou  77  19 
ov8iv  77  30 
ovroc  48  ii  47 

ircuc  [42  (a)  9],  77  25 
naXapr)  26  (e)  22-3 
ndprrav  115  6 
napd  1  (c)  ii  7,  77  12 
napdivoc  26  (a)  II 

tt&c  115  14 
17 ipnio  42  (a)  3 


dya6\  26  (/)  9 

’A ya(x,dfiv<t)v  26  (a)  29,  26  (e)  9 
dyivcioc  5  ii  19-20 
’AyrjclSapoc  5  ii  19 
ayw  26  (/)  3 
dycovt£,ofiat  1  (e)  34-5 
a 8eX<f>6c  48  iii  44-5,  102  5-6 
108  12 

Atyvnroc  26  (a)  21-2 
Atc^yAoc  1  (c)  ii  2,  26  (e)  7 
'Axdpac  [26  (a)  24] 

’AXxaioc  77  4,  23,  [91 1],  98  9, 
102  6,  [105  11,  24] 

'AXxpdv  1  (c)  ii  4, 18, 1  (n)  25, 
[1  (e)  41-2],  4  15,  [17  6) 
dAAd  5  ii  2,  98  8,  12 
aAAoc  [1  (e)  25-6],  [26  (e)  2] 
*AA vamp  98  16-17  I  see  &lso 
135  2 

“ApapSic  77  23 


nip  [48  iii  41] 
irep  ^  [  48  ii  47 
nXeievv  77  28 
nXico  82  4 
-nX-qyy  77  21 
7rAo[  48  ii  10 
77o[  48  i  40 

woLGto  77  19 ;  see  also  115 
5 

Troivrj  88  [ b )  5 

iroAua[  42  (a)  9  (perhaps  IIo- 
XvavaxT-,  cf.  44  ii  19] 
TTOVtjpOC  77  25 

cio- :  see  Oco- 

«[  77  29 

cre<f)av-  77  14 

cd  48  ii  43  ;  see  also  tv,  and 
77  18 
cvpp[  82  2 
cvpvorqc  77  27 


tl  48  ii  48  ;  see  also  48  ii  43 
t6£ov  [26  (e)  21-2] 
rpexetv  42  i  (8e8pop,aK€  pro¬ 
bable) 
tv  5  ii  8 

TwSapic  or  -I8rjc  5  ii  9 

tSu-o  77  21-2 

tf>tX6poXnoc  26  (a)  10 
<f>lXoc  5  ii  17 ;  see  also  43  ii  8, 
11 

<j> dev  48  ii  9-10 

xulpo*  77  26 
xoprjyoc  5  ii  11,  15-16 

Xpvconrcpoc  26  ((I)  II 
xpvcdc  42  (a)  4 

cS  77  25 
dye  42  (a)  2 


n.  the  commentary 

* Ap.tf>l\oxoc  26  (a)  31 
appic (tT])toc  83  12 
dvdyx-q  95  3-4 
avayvcopicpdc  26  (e)  11-12 
avaypdtfxD  26  (a)  12 
avaKi-[  44  ii  19 
’AvSpopiBa  [60  2] 

’A vripcvlStfc  98  7-8,  102  5 

dvTlCTpOt/)-  129  (a)  2 

afioc  1  (e)  28 

’AnoXXcov  26  (e)  17 

airoAww  6  (c)  6 

anotfiaivw  1  (c)  ii  3-4,  5  ii  20 

dno<f>ipu)  [26  (cl)  2l] 

'Aplcrapxoc  [6  (a)  6],  [79  7] 
dpicroc  4  4 

’AptcroreAijc  [6  (a)  4-5] 

appovia  129  (&)  6 

dpxv  18  (a)  i  9,  26  (a)  9,  97  2 

dicpa  [1  (e)  41] 


’Acrudytjc  98  15-16 
aitroc  1  (a)  ii  6,  5  ii  14, 18,  21, 
26  (a)  5,  12-13,  26  (e)  16, 
42  (a)  8,  44  ii  18,  98  8-9, 
102  7,  115  9,  122  i,  140  1 

jUdpfiapoc  [1  (e)  42] 
jiaciXevc  102  2-3 
flaciXu<6c  133  (a)  +  ( b )  5 
BiW  122  2 

fiouTTjc  or  fiodcu  48  i  43 
B otoorla  82  3,  7 
flocTpuxoc  26  (e)  12 
ftovXcvcu  92  3 

yapftpoc  [115  7] 

yapicv  26  (e)  26 

yapoc  115  10 

ydp  1  (a)  ii  4,  1  (c)  ii  5,  16, 
38, 1  (n)  25,  4  2,  5  ii  18,  26 


(a)  7,  26  (e)  13,  18,  46  i  3, 
48  iii  42,  97  4,  93  8, 126  3, 
129  ( b )  8,  137  ( b )  11 
yetfivpa  98  6 

yiypopai  [1  (&)  28-9],  48  ii  24, 
102  11 

yvwp/p  48  ii  24-5 

ypd<jju>  1  (c)  ii  17,  106  16, 

125  4 

ywtf  78  7,  83  9,  137  (6)  9 
Sa/cruA[  129  (&)  4 

8apac[  1  (a)  ii  13 
Aac/a>[A-  [IT  4] 

Sevrepoc  [83  io],  98  4'5 
Sexofieti  6  (c)  13 
§4  26  (a)  17 
8r)X6co  77  11 
Ai}po<}>iov  26  (a)  18,  23 
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